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ABSTRACT • / 

The catalog lists compositions written by thirty-nine 
composers during the five-year first phase of the Young Composers 
Project, the primary objective of which was to afford composers the 
opportunity to master the i^ craft by writing works suitable for 
performance in secondary public school systems to which they were 
assigned. A total of 575 chdral, band, orchestral, and ensemble works 
are given, thirty-two percent of which were published. The catalog is 
arranged by types of work with author listings, and includes 
information on the duration o^ the piece, medium, level (if other 
than high school) , and publisher. Short resumes are given on each 
composer followed by listings of participating school systems, 
project committee members, and publishers addresses. A memorandum to 
composers and music supervisors provides a background explanation of 
the project and explains the supervisor and coiriposer functions in the 
project. A related document is ED 017 107. (SJM) ^ 
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The Contemporary Music Project for Creativity in Music Education 
is administered by the Music Educators National Conference 
under a grant from the Ford Foundation. 
The grant totals $1,380,000 for a six-year period/ 1963-1969. 
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FOREWORD 



With the publication of CONTEMPORARY, MUSIC FOR SCHOOLS, the Contemporary Music Project 
for Creativity in Music Education hopes to bring to the attention of music educators in our second- 
ary-schools,a variety of contemporary music written expressly for their performing groups^The works 
hsIerTwere written by participating composers in the Young Composers Project, from 1959 through 
1963. Many of these works are now published and available commercially, but many more are still 
in manuscript form and ^an be obtained from the composers. The Conterilporary Music Project 
wishes to encourage the performance of these. works; it will gladly assist in. their distribution in order 
to secure the widest possible audience. It is through such dissemination that this contemporary lit- 
erature will enter the school music repertoire and continue to broaden the musical horizon of our 

school musicians and listeners. * . 

This publication is a testimony to the rfiusical vitality of many different communi- 
ties and shows how this vitality can be enhanced by the presence and the direct contribution of 
a creative artist. The Contemporary Music Project dedicates this book to the composers, to their 
host music directors and their students, and to the communities'^ at made the success of the 
Young Composers Project possible. 

This project, begun only a few years ago, has already led to other, far-reaching 
programs in various aspects of contemporary education in music. The Young Composers Project, now 
called the Composers in Public Schools program,- has been incorporated into the Contemporary Music 
Project, which has also designed and implemented other activities whose purpose is to bring up to 
date musical theories and practices on all educational levels. 






Norman Dello Joio, Chairman 
Grant Beglarian, Director 
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INTRODUCTION 



\ 

During the first five years of its existence (1957-62) the Ford Foundation program in Humanities and 
the Arts was limited both in budget and in the kinds of projects it could support. Aid to the arts came 
through two types of grants. ' j 

j The first of these consisted of help’ to individual artists at critical points in their 
careers. The second comprised assistance for experiments, demonstrations and studies designed to 
clarify objectives, establish standards or in other ways to indicate possible future lines of development. 

it was in 1958 at one of the numerous conferences which brought together leaders 
in the various arts that Norman Dello Joio eloquently described the flight of the young composer. 
He was forced to teach or do other jobs for his livelihood; there was no demand for his music or for 
his services as a composer; he had little opportunity to have his work perforrned and so to profit 
from .heading it. If he were in a position where he was constantly forced to write, where he could 
hear his works performed soon after they were composed, and if his talents as a composer had yi 
opportunity to be appreciated, it could be expected that he would not only master his craft more 
quickly and thoroughly but might also come to be valued as a creative artist of significance to his 
society. An internship in a public school system which had an orchestra, a chorus, and a band of high 
''performance abilities might provide the proper setting to realize these purposes. j 

From this idea, the Young Composers Project moved . forward to operational form. 
The Foundation appropriated funds; the National Music Council cooperated in the administiqtion 
and publicizing of the program, particularly through the services of its able executive secretary, the 
late Edwin Hughes; a distinguished committee of composers and music educators under the chair- 
manship of Mr. Dello Joio was established; Dr. Gid Waldrop, former editor of Musical Courier, ac- 
cepted the position of field representative to visit and to re port, on qualified and interested school 
systems in which the composers could operate. Application forms were prepared and distributed, 
CfTpends established, arrangements made 'to bear the major costs of the reproduction of parts for 
performance (the thoughtful suggestion of Samuel Rosenbaum', Trustee of the Music Performance 
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Trust Funds), a preliminary screening committee created. 
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2 INTRODUCTION 



Public announcement of the program was made on February 19, 1959. On May 29 
the first meeting of the committee took place. From the 123 applicants, twelve composers were- 
selected for residence in school communities ranging from Hempstead, Long Island, to Seattle, 
Washington, and from Jacksonville, Florida, to Long Beach, California. By September 1959 the Young 
Composers Project was in full operation. / 

for a cpronri *1* year 1960 ' 61, fourof 'the earlier composers were given appointments 

for .a second year, and eight new composers were added. In 1961-62, five composers received a 

second appointment and eleven new ones were added. In 1962-63, seven composers werJ.awarded 

a second appointment and eight new composers included. Three of these eight received, a second 
appointment for 1963-64. 

By 1962 the Young Composers Project had demonstrated its value for the com- 
posers and for other possible lines of development. Since 1962 was also the year in which the 
Humanities and Arts program moved from pilot status to one of the ten major programs of the 
Foundation, a new look at the project became possible and desirable. In December 1962 the Foun- 
dation made a'grant of $1,380,000 to the Music Educators National Conference for a continuation 
of the Young Composers Project over a five-year period and for numerous other activities in the area 
o music education as well. To date, these activities have included speejal courses at colleges and 
un.versit.es, summer workshops and .demonstrations, and a series of special projects designed to 
encourage creativity in the schools and to identify young talent. A national conference at North- 
western University in April 1965 has helped to establish guidelines for a revision of musical curri- 
cula at several educational levels. 

. . Thi S. new MENOadministered program is known as the Contemporary Music Project 
for Creativity in Music Education (CMP). Mr. Dello Joio is chairman of the Policy Committee which 
determines the nature and scope of the CMP’s operations. The first director of the CMP was Pro- 
fessor Bernard Fitzgerald from 1963 to 1965, when he returned to his chair at the Unive sity of 
Kentucky. Dr. Grant Beglarian, one of the 1959-60 group of Young Composers, became director in 
July 1965. Earlier Dr. Beglarian had been field director'for the Young Composers Project from 1961 
to 1963 and assistant director of the CMP from 1963 to 1965. John Davies, formerly supervisor of 
instrumental music at Elkhart, Indiana, and a host to several of the Young Composers, beginning in 
1959-60, is now assistant director. . 

Under this new administration of the project, ten composers were selected for 1964- 
65 and eight additional composers for 1965-66, as well as seven who received second appointments. 
These last two-groups are not included in the present publication. A catalog of works written under 
CMP will be published at the end of the Project. 
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3 INTRODUCTION 

I may say that I have always regarded the Young CorViposers Project as among my most exciting 
and rewarding experiences in trie Foundation program in Humanities and the Arts. I have had the 
privilege and lhe\pleasure of being associated with it intimately from the beginning, although my 
contacts with it are fewer since its day-to-day. administration has become the responsibility of Dr. 
Beglarian and his associates. * 

Tie original and primary purpose of the Young Composers Project was to afford 
them the opportunity to master their craft. In addition, it was hoped that the students with whom 
they came into contact would be willing to open their ears to the music of their own time. They 
might even come to regard music as a more direct and significant part of their lives, as they saw 
it come into being through a person little older than themselves; and witnessed the transformation 
of marks on a page into the production of sounds through their own skills, energy and interest.^ If 
this could happen, the students might learn to prize more highly the gVeat music of the past and 
present; they might also learn to be dissatisfied with the trite and empty pieces so often offered 
them in the name of music. I 4 

It would be absurd to claim that the Young Composer? Project has accomplished 
all of these objectives. It can be stated authoritatively, however, thatfthe students were receptive to 
the contemporary idiom and became increasingly enthusiastic in th4 playing of works written ex- 
pressly for them. 1/ » 

• / 

Many ot the composers became much more interested in the problems of second- 
a t y education as the result of their experience with high school pupils and curricula. They lost their 
fear of writing within the competence of their performers, for they found it was net only possible 
but rewarding to make their music accessible to eager players and listeners, without sacrificing 
thej[r artistic integrity! Many of the school supervisors and teachers became aware of the virtues 
and challenges of the modern idiom as th ey _s aw the-productions of the young composers and heard 



their translation into sound' by their puptls 

The composers have been a very interesting and attractive group. They have been 
committed to their calling as professional composers and they took seriously their responsibilities 
as the representatives of the creative aspect of. music in the school systems and communities to 
which they were assigned. 

It has been very gratifying to observe the friendships' and relations which they have , 
developed with their music supervisors and directors, Jheir students and others whom they en- 
countered in their work. The composers have caused a minimum of administrative headaches. The 
instances of incompatibility have been remarkably few, which is testimony not onfy to the adapta- 
bility of the -eomposers^ut to the judicious'.and concerned cooperation of their.supervisors. And not 

\ • 
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4 INTRODUCTION i 

j "" • 

the least of the mira:les connected with the project has been the wisdom of th$ committee in its 
selection of composers and of school systems, and, even more, in the inspired “marrying’’ of com- 
poser and community. / 

The accompanying list of compositions written by the 39 composers during the five 
years of the first phasWof this project vis a testimonial to the .diligence and ability of their authors. 
It may also serve as a\ helpful source of playable music for those looking to expand and enrich the 
usual high school repertory. To those of us who have been connected with the program in an ad- 
ministrative way, it will\be a permanent reminderiof a seminal idea which was translated iQlo effec- 
tive action and which has\left the world of secondary education richer and more vital than it was before. 

Edward F. D’Arms, Associate Director 
Program in Humanities and the Arts 
The Ford Fo mdation 

F 



January 6, 1966 
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6 CHORAL WORKS 



[4^ ; 1 

Titty of Composition 


Duration 


Medium! other 
than usual 


Level, oilier 
than 1 IS 


Publisher 
flO Rental 


CMP 

Code 


i 




i 

i 






* 



GRANT BEG LAMAS, Cleveland Uci gifts, Ohio , J95U 



A Christmas Carol 
Nurse’s Song j 
Motet ! 

Twelve Folk Songs 



4’ 

6 f 

4’ 

LV 



SATB & orch 



III cho & orch 



LI w/IIS 
orch 



MBA(R) 



MBA(R) 



THOMAS B. BRICCETTI, Denver, Colo., and Pinellas Comity, Fla., 196 J 



Afternoon on a Hill 
Ah, My Dear Son • 
Definitive Journey 
Five Love Poems 

Millaydy’s Madrigals 

Psalm 150 

The Return from Town 
Song of Solomon 
Sonnet 

Thou Art Indeed Just, Lord 



4’ 

3 f 

3* 

I5 f 

13* 

4 f 

4’ 

‘ 8 f 
6* 
12* 



sad 

SSA 



SATB & hand 
Or orch 

SAB, SSATB 
SATB 

SATB, organ 
and/or piano 

f 

J solo & orch 
SSATB ... 
SATB & orch 



*A1I works arc for SATB a cappella. except as indicated. 

StV Appendix tor abbreviations 



TP 



CanP 



; 



I’BeC'J 

FBeC2 

FBeC3* 

FBeC.4 



: Brcf 

FBrC2 

FBrC3 

FBrC4 

FBrC3 

FBrCft 

FBrC.7 

FBrCS 

FBrCM 

FBrClO 
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Titlfcof Composition 


Duration 


Medium, other 
limn usual 


Level. other 
than IIS 


t 

Puhl is her 
00 Rental 


CM!* 

Code 


\ 

BRUCE 1 


{. BURNLEY, Cincinnati, Ohio , l!) 














Kaiij/ Day 




SATB & orch 






r-BuCi 




Snlig off Praise 




SATB 5^ orch 




* 


l r BuC2 




Where God Has Not 


- 








FBuen ' 


D. DOMA 


LD CERYQXE, Montana (State) , 11 


\ 

> 60 , and Mi 


ilrcankcc, H7sc\ 


, I '.nil 


i 






Alleluia and Lullaby for the 


3 ? * 








FOeOl . 




Christ Child 


* 












David's Lament 


4 T 30” 








FCaiC 2 


- 


Glorious Is The Name s 




SATB & organ 






l'CeC3 




Go Ijovcly Rose 


3’ 








J r Ce(!4 




In Te Speravi * 


3' 


SA I B & sirs, el 






FCeCS 


/ / 


“ / 




or oh; or org 










I .and ate l>ommiim / 


i>* 


SA I B, pcrc, org, 






FCeCh 




(A song of Praise) j 




wind ens. 










Prophecy of David / 


4* 








FCeC7 


** 


Shenandoah 


3* 


SATB or TTBB 






FCVC8 




, 




Baritone solo 










These arc the Times 




SATB & orch 






FCeO> 




(incomplete) 




and/or band 









ft 



See Appendix for ahbrvrMtiofis 
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8 CHORAL WORKS 



Title of CnlUpoMtioli 


Duration 


Medium, other 
than usual 


Level, other 
than IIS 


Publisher 
(R) Rental 


CMP 

Code 


{USES CHANCE. (In.uni shorn, S.C. 


, , WHO, Hi 


UU 








Alleluia 


4’ 


S ATP is hand 






FChaC.l 


Ballad and March 


O' 


SATB is hand 






FChaCi 


Blessed Are They Thai Mourn 


S’ 


SATB, sirs. 






FChaC3 






hns, B.D. 








'l.ei Not YtHir Heart Be Troubled 


4’ 30" 








l ; ChaC4 


The Noiseless, Patient Spider 


2* 30" 


SSA vN fls 






FChaCS 


lORHAJlAN, Enins bn, III., WG1 












The Crucifixion 


25* 


Cantata: SATB 






FCIioCI 






oreh 








De Profit nd is (Psalm 130) 


5* 








FC'hoCt’i 


Pour Christmas Psalms 


IS* 


Cantata; SA' TB 






PChoCA 






S solo & orch 








Gotti Friday 


4’ 30" 


TTBB 






FChoC4 


My Gift 


3* 30" 


TTBB 






FChoC5 


Sing 1 ley for* Christmas Day 


2* 30” 


TTBB 


7 




FChoC6 






.Set' Appendix for 


abbreviations 
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9 CHORAL WORKS 



Title of Composition 


Duration 


Medium, other 
than usual 


Level, other 
Ilian MS 


Publisher 
00 Rental 


CM!’ 

Code 


COKER , Philadelphia , /Vi. , /#w»Y/, 


llH'tl 










Dork Hi Ms 


2 f 3(P 


SATB, piano • 




AMP 


1 Co(T 


Paean 


\2' 


SATB & orch 




TP 


FCoC2 


Thy Mother with -Thy liquid Brood 


5* Tr 


SA TB & orch 






It'D c:\ 


OU DIEM Ell, Arlington, Va., tool) 


, Unit) 










Alleluia 


2* 


SSA 


JH 


of 


IT)iCl 


Hie Angel Gabriel 


V 


SATB, piano 
SSA 








At a Solemn Music 










FDiCA 


The Bells 


•)» 


SA TB, 2 pianos 




Bll / 


IT)iC4 


A Christmas Carol \ 


2» 


SSA, pf/org 


JIM IS / 


CF 


1 DiCS 


Dance for Spring 


V 


SSA, H, < >h, st rs 


r 




EDiC6 


Four Carols 


v 


SSA 


i 

'• / 

\ * 


l-V 


inicr? 


Fragments from the Mass 


S' SO” 


SSA A 


FHM 


FDiOK 


1 Stand Hostile the Manger Stall 


U 5” 




i 


c:i 


FDi(>> 


Mary's Lullaby 


2» f 


SSA 


jh-iis: 


B! i-. 


FpiCHO 


Lest We Forget 


V 


SATB, piano 


J" / 




1 DiCl 1 


Men of Harlech 


2* 


TTBB 


JH 


j 


I DiCli 


Noel, Rejoice and He Merry 


3' 


SATB, piano 


Jll-lls 


OF 


FDidT 


O Come, I.ct Us Sing Unto the 
l^ord 


4' 


SATB, piano 


/ 


co- 


1-TMCI4 


Praise of Created Things 


2' 40” 


SA IT, piano 


JH 


lt: 


i Hi CIS 



\ 



*i 



i 

l 

i n 



,S»v tuli\ hty ahhyyriatnws 
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10 CHORAL WORKS 





'Tiilc of Com posit ion 


Duration 


Medium, other 
than usual 


l.cvel. t>ther 
than IIS 


Publisher 
(10 Rent.ll 


CMP 

Ctide 




Praise the 1 .ord 


4* : 


SATB, 2 pianos 


JII-IIS 


III 7 


l-DiCH' 




The Shepherd to his Love 


:v 


SA or SA I B & 


JII-IIS 


i:bm 


IDil.lT 








flute, piano 










A Sprint; Cnrol (madrigals) 


4* 


SATB, piano 




CP 


l-DiClS 




Thine. O I .ord 


V 


SATB, piano 


JM 


nr » 


RMCl l > 




Three Madr ignis 


5* 


SAPB, piano 




HI i 


m)ic:2o 




Three Poems of Ogden Mash 


ft' 


ITBB, piano 




HP 


l ; l)iC21 




To 1 lim All Glory Give 


4* 


SATB& orch 




I 7 V 

/ 


IOiC22 


DOSAU) 


./. EMI, li(th(>rsrii'hl t Calif , . , I'M 1 


1 

J 












C *h fist nuts Greetings 


:v 


SATB, rhythm 


i:i 




1 1 11 C ! 








hand, brs. quin. 










cut tunings cycle 




SATB & orch 


u 


AMP 


n-:rt:2 

* 


F RUDER 


ICE A. I'OX , Minneapolis, Minn., 














Alleluia ~ 


V 












Go To Sleep 


;V hr 






CMC 


ri T <)C2 




1 li dd l hi, I V dd On 


4* M)" 

* 






SUM 

* * 


ri-oc? 




• 




Sec Append m nn 


(ihhrcnntions 
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11 CHORAL WORKS 



r> 



l 



Title* <>t Composition 


Duration 


Medium, other 
than usual 


Level, other 
than MS 


Publisher 
(10 Rental 


CMP 

Code 


I'm Gonna Sing 


V 






/ 

CMC 


F FoC4 


Ii Pays 


2» 




in 


CMC 


FFoCS 


Jubilate Deo 


ft* 


SATB& orcli 






FF0C6 


The Look 






jii 


CMC 


FFoC7 


Te IXnim 


:v 






sum 


F FoCS 


Who Master Is in Music's Art 


:v 




jn 




F FoO> 


FRACRESPOHL , Hempstead, \\ 1 


\\ t wr>y 










The Hi t il's Song 


V 


SSA & piano 




MM 


FFraCl 


dome, Thou Almighty King 


4' 


SATB, orcli 
and/or band 






V FraC2 


Killy Cruel 


3' 


SSA & piano 




MM 


FFraCl 


Lovers Love the Spring 


2’ 


SATB & piano 


jii 


l-BM 


FFrnC4 


Marches of Peace 


S' 


SATB & brass 


jn 


SP 


FFraC5 


( ) Sing l •mo the 1 .ord 


4* 


SATB & piano 






FFraC6 


Star of the Last 


3 f 


SA & piano 




MV 


F FraCw 


A Thing of Beauty 


5' 


SSA & piano 




SF 


FFraCS 


Three Cautionary Tales 




SSA or SATB 
and piano 




l-BM 


FFraCl 


Three Limericks in Canon Form 


6' 


2 -part chorus 
and piano 




FBM 


F Fra CIO 


Three Night Songs 


S' 


SATB, fl,cl,pf 






FFraCl I 


To Music 


7' 


SATB, orch 
and/or band 






FFraCl 2 



.SVc Appendix tor abbreviations 



\ 

o 

me 



17 



J 



I ' 



V 



12 CHORAL WORKS 



\ 



lull.- » kl Omiptrstt hin 


Du ration 


Medium. other 
ihaa usual 


Level. other 
than IIS v 


Publ \ slier 

no iu-m.li 


CMP 
C* nit* 






■ * 




s' 




> PHEfCl). i.oHil Hi tirh . Calif. , t!W 


i 




i 






Gloria 


V 


SA I B, brass 
and titnp 






ITrcC.l 


/odhu\ A Masque 


40* 


Gito, vex: a lens, 
narr, dne, orch 




mi 


HTcG2 


J CHIOS. Topeka, Kansas, 1902 












Guitar 










1-Git.l 


In' Spring 










1 : G»G2 


In the Yellow Tower 










I'GiC.d 


Never Seek to l oll Your Love 










l CiiG4 


Stopping bv the Wotxhs \ 










LGiCS 


When l Was in Love with You 




SSA 






I GiC'O 


Widow bird \ 










I'GiCT 


\ 

Wiki Geese \ 










IGiCH 


Wind 




SA 






MCACM 


CM. CI^XSS, Pittsburgh, Pa., lPb~ 


, /* *63 








1 


Dreamy Kangaroo 


2* M)\ 


SA, piano 




MV 


l : GIC 1 


The Haddock and the Mermaid 


V 3U” 






i IV 


FGIC2 


Haze Gold 


V 






MV 


IGIC3 


The Last Invocation 


V 






MV 


l ; GIC4 



S«*<’ Appendix for abbreviations 
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13 CHORAL WORKS 



■ l »il v <»i G imposition 



Daraimn 



Songs for Ourselves 
Spring Dross 
Summer Gross 
Tins is the Gordon 
Wind Soup 
Winter Gold 



JOSEPH U\ JES'KISS, Ennis ton -. III., l!>'>i> 
Adeste Fidelis 



n> 

2* 30” 
2' 
3J 
S' 
3' 



Medium, oilier 
ilinn usual 



SA, pin no 



Level. • >ihe r 
than ) IS 



i*nl)ii>lur 
(H) Hein.il 



15V 



HV 



K’XlV 

‘...lie 



i Dir.4 
l-Glf.S 

inico 

I’GICT 

rnics 

l : G!C>> 



A In Nonito N'nnn ^Christmas') 

| 

Czech Kicking Carol 



SATB, orcli, 
hr cho, org 

SSA, sirs, fl, 
pore, 

SSA, 3 cl, 2 vc, 
boss 



CMC 



rjekci 
FJek C2 
FJekC3 



Folk Settings: 

Cockles and Mussels 
O Wnly Wnlv 

I jietentur Coeli 

ale to the Nativity 

Psalm 67 

Hounds and Sounds 



2' 

2' 

3/4* 

4 f 




SATB, organ 

SATB, brass, 
pore., organ 

SA1*B, organ, 
fl,oi), hn, trp 

Male choir, 
strs, & perc. 



SR 



\ 



rick 04 

l-Jt-kCS 

1-JckO 

Fjckcr 

FJckCS 



Sir Appnuln fur nhhn-rinliims 



14 



CHORAL WORKS 





1 pie uf Composition 


Duration 


Medium, other 
than usual 


Level, oilier 
than US 


Publisher 
(K) Rental 


CMP 

Code* 




The Seasons 


15' 


SA I B, orch 


ju 




I’JekC’d 




Shepherds Shake Off Your 


l r 








FJekClO 




Drowsy Sleep 














Snow Man Ten Feet T all 


2* 


SA I B- piano 






FJekCI l 




The Valiant Woman (Cantata) 


20* 


SATB, S solo& 






l : JekC 1 2 








orch 




- 




OONALI) 


(//■’AW, Ann Arbor, Mich., WOO* 










/ 




Ad To l.evnvi 


T 






ACA 


FJenCI 




Marly Spring (Madrigal) * 


r 




jii 


AC A 


FJenC2 


NELSON 


• 

//. KEYES, l.ottisrilla, Ay., WOI, 


1902 












••All Is Safe 


3* 








FKeCl 




A Christmas Card 


4' 








FKeC2 




Dressed up 


3' ' 


SSA, piano 


JH • 




FKeC3 




Give You a Lantern 


2' 40" 








FKeC4 




Night and Morn 


4' 


SSA, piano 


JH 




FKeC5 








mezzo solo 










We Have Tomorrow (In two parts 


11’ 


Cho, band, 






FKeC6 








narr, dancers 










What there Is 


3' 








FKeCT 




Wide, Wide in the Rose’s Side 


3' 








FKeCH 



See Appendix Joy abbreviations 



15 CHORAL WORKS 





Title of Composition 


Du ration 


Medium, other 
than usual 


Level, other 
than IIS 


Publisher 
(10 Rental 


CMP 

Code 


KARL KC 


)RTE, Oklahoma City, Ok la., Hull 


and Alhutfi 


uerqttc, S, M, , 


195L' 








Anthems from Isaiah: 














Sing- Pra Isos to the Lord 








bc: 


I : KoCl 




Sing to the Lord a New Song 








Jl 7 


I : KoC2 




Four Blake Songs 


8* 


SSA, piano 






FKoC3 




Mass for Youth 


20* 


SATB, orcli, pf 




CMC 


FKoCM 








or organ 








JAMES L 


t KURTZ, Portland, Ore., 1959 


• 












Three Christmas Songs 


5* 


- 






FKuCI 




Three Shakespeare Songs 


5* 




I ■ 




FKuC2 



RICHARD 2.ANE, Rochester, .V. , 1059, and Lexington, Kv, , 1950 



Alleluia 


2' 


SSA 






FLaCI 




i* ;ur 


SAB 








Marly One Morning 


2* 








FI .a 02 


He Was Not a Child 


3 # 








FLaC3 


Hymn 


4* 








VUiCA 


A Hymn to the Night 


4* 






MM 


Fl«aC5 


I .imerick 


v 2 (r 


SSA 






FI a Ob 


Lullaby 


v 2ir 


SSA 






FI-aCT 


Make a Joyful Noise 










FLaCS 


Out of the Depths 


5* 


SATB, orch 






FlaiCM 



St'v Appendix for ohhVf'viotwus 
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16 CHORAL. WORKS 



l nlc of (loir. position 


Dural i< <n 


Medium. oilier 
than usual 


Level, other 
than IIS 


Publisher 
<R) Rental 


CMP 

Cmle 


Prayer 


V 








l-LiCIH 


Requiem 


P 








IMif.M 


Sing l Jnto the 1 .* >rd~ 


3* 








IT jaC.I2 


Son g (madrigal) 


2’ 








FUiClS ^ 


There W.is a King 


r 2ti” 


SS A 






Fl-aCU 


Whispered Pence 


:v 








lT.aC.15 


Winter Song 


1 *2* 








FUiClb 


,U. LOMBARDO % Ilastings-on-Uud 


son, AT. Y m§ 


M61, and Cota 


) vado Spring 


s , Colo, , ll 


)(\2 


A Christmas enrol 


*P 


SSA, violin 






FLonH’l 


'l'h roe Poems 




SATB, fl, oh 






M:omC2 


Two Lyric Poems’ 


A* 


SATB, cl 






FLomC3 


; LO P REST I, Winfield, Kan. , Wtf 


o f / vf» / | 










Alleluia 


A* 


SATB, hr, titnp 


1 


CF (R, hr 


FT op(T 










ACC.) 




Bell Song 


:v 


SSA, piano 




c:F 


FI opt:2 


Fhe Birthday 


35* 


1 act opera, 






F 1 o |iC3 


- 




cham orch 








Choral Suite from **Kah/.a M 




SA'I B, 2 pf 






Flxipt :4 


Ghirsimas Medley 


12* 


SATB, 2 pf 






IT A)p(*.5 


Knir/ a 


2 hours 


SATB, orch, 






IT .opOh 






aarr, band 









.SVr Appendix for ahhrrriations 
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17 CHORAL WORKS 





' I 1 1 c.- nfjCo m pos i t ion 


Duration 


Medium, other 
t h:in usual 


Level, other 
than 4 IS . 


•Publisher 
<R) Rental 


CMP 

Cmtc 




Meditation 


:v ;*<>•• . 


SATB, piano 




III 


l ; l.opC7 




A Scotsmans Woe Travelogue 




'fTBB, piano 






KljopCB 




Silent Night 


:V 


SSA, piano 






FLopO* 




Tribute 


V MV* 


SATB, orch 




Cl- 


I 7 lA3pC.lt! 




Three Songs fur Grade School 




Un i sorr 


Ill 




Fl.opCl 1 




Voices 














Two Civil War Songs 


o* 


ITBB, ww, pf. 






ri.opC12 








pore. 








' 


Two Sonias 




2 -part cho, pf 


HI 




I'l.opcn 


MAltTlN 


MAILMAN,' Jacksonville, 


(T9, IRt'iO 


V. 










Alleluia 


•V 


SATB, piano 


J II- IIS 


MM 


FMaiCl 








hand or orch 










Christmas Music / . / 


6' 3<r 


SATB, orch 




MM(R) 


FMaiC2 




Concord 1 ly ,mn (from' Genesis \ 


V 


SATB. harp, oh 




MM(R) 


FMniCI 




Kesur reeled) / 














Genesis Resurrected 


20' 


Cantata -clio, 






PMaiC4 








orch, spoken 








/ 






voice 








‘ 


Three Madrigals , 


4* 






MM 


F MaiCS 


SALVAT 


ORE J. MARTIRANO, Berkeley. C 


Vi///., JiWtf 


» 










Agnus Dei 


.V 


. ’ - 


* 


SC!.(K) 


F Mar Cl 




Blow 


4* 30” 


SSA A 






I'M irC2 




Kvrie 


5* 30” 


* 




SCL(K) 


1 MarC3 



Src Appendix for ahhvcv. : ;itinns 



18 CHORAL WORKS 





Title of Composition 


Duration 


Medium, oilier 
than usual 


Level, w tlier 
t lion 1 IS 


Publisher 
(It) Rental 


CMP * * 
Code 


LEWIS 3J 


K MILLER , Elkhart, Ind., EMU, c 


ind El Ease 


}, Tex., I9H2 






*■ X , 4 




Can tie us Uni vend 


T 


SATB, brass 






FMiOl 




Full Fathom Five 


2* 30*’ 




jn 




l ; MiC2 




C lor in 


:v 40 ” 


SATB r brass 






F Ml 1-3 


- 


I 1 .ove My Jean 


2’ 20” 


SATB,; pi atm 






l : MiC:4 




January Thaw 


2’ 30*' 


SATB, piano 




CF 


FMiCS 




John Anderson, My Jo 


2* 30” 


SSA, “piano' 






I'MiC/i 




This Universal Frame 


8* 30” 


SATB, orcli 






FMiC7 




Three Songs of Solitude 


S’ 30” 








FMiCS 




The Winter it is Post 

t 


;v 


SATB, piano 






FMi(» 


DEXTER 


\ ' 

MORRILL , ; University City, Mo., 


nnV2, R)c>; 


? 










0 Sweet Spontaneous Forth 


3' 


SATB, piano 


u 




FMoCI 




Two Songs 


S’ 

c 


SATI’, piano 


JM 




FMoC2 


ROBERT 


MUCZYXSKI, Oakland, Calif . , 11L 


~VJ, and Tin 


rson, A viz , , jlh 


r,i 








Alleluia 


V 30” 






CS * 


FMuCI 


TUEODOi 


r lE S, NEWMAN, Tulsa , Old a., W 


GO 












Alleluia 


8’ 


SATB, 4 trp, 






FN’eCI 








4 trb, timp 






w . 




Amen 


O' 


SATB, piano 






FNeC2 




Psalm 


3’ 








FNeC3 



A ppr ml i\ ;i >r nhhn'i-inlimis 
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CHORAL WORKS 





I a tie <d Composition 


Du rat nm 


Medium, other 
than usual 


Level, other 
than MS 


Publisher 
<R) Rental 


CMP 
t Ti ule 


HARO 1.1) 


OW ES, Wichita, lunt . , M:Mp 














' All llie Pretty l ittle Morses 


2* I S” 


SSA, piano; 




TP 


1 ( L*. ( ’ 1 








SA I B, piano 




TP 






*1 he Ascension 




Cantata -cho, 
solos, fl, oh, cl 
Jin, bsn, sh, pf 






\-<jxC2 




Aw VerumO’rom Phe Ascension) 


.V 


IB, fl, hsn 






1 C.iwC.1 




live t A’ Night When the Sun . 


r 


SSA, S A I B, pf* 




i P 


|(XvC4 




Goes In 














lie's Gone Away 




SATB, chamber 
orch 


* 




LChvCS 




"Metropolitan Bus", CYim.it a 


■lit- 


SATB, piano 
4 hands 


*L 




TChvi ’h 




Niyrht -1 lefding S^>nyi 


2* 


SSA, sb; also 


IP 


PC K\ (27 


• 






SATB, piano 


> 


TP 






0 Gracious God Pardon 


2’ 




t 


TP 


PChvO 




O I low Glorious 


2* 




\ 




1 OwO> 




The Kiddle 


2* 


SSA, piano 




TP 


iChvCdt 








also SATB 




TP 






So Par Away 


2* 


SATB, piano 




;TP 


TUvC.M 




Spirit of Power and l.ove 




SSA, organ 




\ 


1 OwCI2 




There Was an Old Woman 


V 


TTBB 




\ 

\ 


i : cxvc:i3 




To Mike a Prairie 


4* 


SSA, piano 




l\p 

\ .. 

\ 

\ 

\ 

\ 

\ / 


PUwt .14 
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20 CHORAL WORKS 


/ 


Title yt Composition 


Duration 


Medium, other 
than usual * 


Level, other 
than US 


Publisher 
(R) Rental 


CMP 

Code 




i 






• 





JOSEPH Pi: SNA, Granite School District (SIC), Utah , 1901, 1902 



Ave Maria 


3* 22 * 


S, str orch 






FPeCl 


Clear Night - 


l' I4 H 








FPeC2 


Como to Me 


V 30'* 




S' 




FPeC3 


Fa La Nanna 


V 


SSA, piano 




EBM 


‘~PeC4 : 


Invocation ynd Hymn 


1' 


Multiple choirs 
2 br ens 






FPeC5 


■The 1 right • .. 


. V 


SSA A 


JW 




FPeC6 


Prayers of Steel 


V 


TBB, piano 






FPeC7 


Prelude and Recitative 


2* 15 V 

• 


Boys unison or 
TTBB, br ens 






FPeCS 


The Rain 






» 




FPeC9 


Skyline Chorale, l%3 


1' 30" 


SATB, solos, 
organ 






FPeCIO 


Song of Calvary 


3' 45" 


SATB, piano, 






FPeCll 






str orch 


-V. 




FPeC12 


A Song of Christmas 


3’ 


SATB, orch ' 


JH " 




Song of Peace 


3' 




JH 




FPeCl 3 


'Tis Christmas 


4' 52" 


SATB, orch 






FPeCU 


Two Poems "alia iriste" 


1* 45" 


SATB, fl, cl, vc 






FPeCl 5 


Youth ness 




SSA 




* 


FPeCl6 



Sec Appendix for abbreviations 



21 CHORAL WORKS 



Title of Composition 


Duration 


Medium, other 
than usual 


Level, other 
than MS 


Publisher 
fKV Rental 


CMP | 
Code 1 


. 


< 











PETER SC11ICKELE, Los Angeles, Calif. , WHO 




SATO, pin no, 
soloists 






rseci 


SA, SATB, orch 


r 


- 


! ; ScC2 


/ 

SATB, br/qunr 

SA, marimba, 
Bass clarinet 






i 7 Scc;3 

rscCd 


SATB, piano 






l : ScC5 








rscC6 


\ 

SSA, perc 






FSuCl 


SSATB, organ, 
chant orch 




UWG 


FSuC2 


SATB, piano 






FSuC3 


1TBB, fls, sirs 






FSuC4 


TTBB, brs, els 






I 7 Sut'S 


TTBB, chant 
orch 






i 7 suc:6 








l*SuC7 


SATB, hr, perc 






l 7 SuC8 


SB, piano 






RSuCd 






uv 


FSuCin 


Sec Appendix Joy 


abbreviations 




- 
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22 CHORAL WORKS 



Title of Composition 


Duration 


Medium* oilier 
than usual 


Level, other 
than IIS 


Publisher 
(R) Remal 


CMP 
C ode 















DAVID TCtMPIDIS, Sarasota, Ha,, 1001 
Alison 
IX'o Gnu his 

The Tu i lor mid the Mouse 



WILLIAM THOMSON, Elkhart, hid . , WHO 
A Child Is Born 

Desert Seasons (one for each 
season) 

The Harvest 

Hear the Wind 

Praise Ye the Lord 

Two Latin Songs 

The Two Marys: Pretty Mary, 
Devilish Mary 

Velvet Shoes 



ROBERT WASHBURN,. Elkhart hut. , WS9 



r 

4* 



3* 

8 * 

16 * 

4' 

5* 



Gliorn I 



SATB, piano 



Double cho & 
childrens cho 



SATB, hand 



SSA, sirs or 
piano 



CP 



SP 

SP 



SP 



PTcCl 

PTcC2 

l r TcC3 



FTIiCI 

FThC.2 

FThC3 

FThC4 

FThC5 

FTI1C6 

FThC7 

FTI1C8. 



A Chi Id This Day Is Born / 


4* 30” 


SATB, organ 


• 


SP 


FWaCI 


'1 he Great Announcement 




or brass 


i? f 




FVVaC2 






LI 




l ly inn of Youth 


4* 


SATB, organ 




SkM . 


FWaC3 



> \ 



Srv Appendix /or abbreviations 
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eric 
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CHORAL WORKS 



Title of Composition 


Duration 


Medium, other 
than usual 


Level, other 
than US 


\ 

Publisher 
(R) Rental 


CMP 

Code 


I 

Music when Soft Voices Die 


!• 








FWaC4 


Ode to Freedom 


7* 


SATB, band or 
o rch 






PWaCS 


Praise the Lord 


5 * 


SATB, orgor br 

/ 


» 


SkM 


FWaC6 


Scherzo for Spring : 


3 * 


SSA fl,ci,pf 




OUP (R fl 

cl parts) 


FWaC7 

1 


Threnos 


!• 

\ 








FWaC8 



RICHARD WERNICK, Bayshore, N.Y., 1962,' 1^)63 




Full F adorn Five 


ti* 


SATB, iiisit* 




MM(R) ! 


FWeCl 






chain group 




i 




what of a much of a which 


8* 


SAB, prepared 




MM(K) l 


FWeC2 


of a wind 




pf, 4 hands 




i 




L WHITE, Seattle, Wash, , .>9, at 


ul Attiarilk 


>, Tex , , I960 




i 




Agnus Dei 


5* 


' 




1 


FWhCl 


Ave Maria 


3* 


SATB, S solo 




1 


FWIiC2 


Care - Char mi tig Sleep 


3’ 


SATB, S solo 




cs 


FWIiC3 


Come Away, Death 


3* 






! 


FWhC4 


The Constant Lover 


3’ 




; 


i 


FWhC5 


Crucifixus 9 


3* 








FWhC6 


Gloria 


15* 


SATB, orch 




GS 


FWhC7 


Go in' Home on a Cloud 


3* 


SATB, S solo 




GS ! 


FWHC8 



See Appendix for abbreviations 
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24 CHORAL WORKS 



./ 



Title of Composition 


Duration 


Medium, other 
than usual 


Level, other 
than IIS 


Puhl isher 
flO Rental 


CMP 

Code 


I’m With You in Rockland 


3’ 




U 




IUVhC» 


Love in Her Lyes 


3’ 






OS 


FWhClU 


A Lover and Mis Lass 


X 3’ 






/ 


FWhCll 


The Magic Morning 


3’ 


SA, piano 






FWhGl2 


Oh, Little Child 


i* 






GS 


IWhCI3 


The Sailor’s Song 


V 


TB 






FWhCM 


The Silver Bells 


3’ 






GS 


F WhGl 5 


Sleep, Little Ijord 


3’ 


SA 




GS 


FWhCK) 


Steal Away to Jesus 


3* 






GS 


FWhCl7 


Take, Oh Take 


2* 






GS 


f wht : 1 8 


Where is Fancy Bred? 


3* 






GS 


I'WhCD 


E . ZUPKO , Lubbock , Te \\ , 1961 












All the Pretty liorses 


4’ 


SATB, otvh 






F7aiC1 


The Breaking of Nations 


l* 3ir 






OF 


FZuC2 


Psalm No. 8 


5* 








FZuC3 


This Is the Garden 


y 


SATB, strs, 






FZu C4 






pcrc, solos 






- 



See Appendix jbr abbreviations 
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25 BANO WORKS 



Tulc of Composition 



Duration 



Medium. other 
tlmn usual 



Level* oilier 
than US 



Publisher 
00 Rental 



CMP 

Code 



GRANT BEG LARlAN, Cleveland Heights , Ohio, 1969 



First Portrait for Hand 
S inlon in for Band 



(V 

12 * 



> 

i 

i' 



MBA(K) 

MHA(H) 



THOMAS B. BRICCETTI, Denier, Colo., 196 1, and Pinellas County, Fla., 1962 



Leo log ue No. 4 
Festival March - l c )h3 
Turkey Creek March 
.The Visions of Kamni 



lulu & hand 



MW 

sr 



D, DONALD CERVONE, Montana (State) , I960, ami Milwaukee, Wise., 1961 



Canzone and Riccrcare 

Serenata 11 

The Western Bear 



8* 

13* 

3' 



JOHN BARNES CHANCE, Greensboro, NX., \ I960, 1961 



Sec Appendix for abbreviations 
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IReBI 

FBeB2 



FBrBl 

FBrB2 

FBrIB 

FBrW 



FCeBl 

FCeB2 

FCeB3 



Incantation and Dance 


8* 4" 






BM 


Introduction and Capricio 


TO* 


IY & 24 winds 




BH 


Overture for a Musical Comedy 


8' 








Symphony for Winds (Lst movt.) 


5* 








•All works are for full hand, except as 


indicated. 









FChBI 

FChB2 

FC.HB3 

FCIiW 



1 



9 



w 



26 BAND WORKS 



Title of Composition 


Du ration 


Medium, other 
than usual 


Level, other 
than MS 


Publisher 
(|l) Rental 


CMP j 
(Jodc 1 












t 



WILSON COKER, Philadelphia, Pa., WOO, PJCJ 



Polyphonic Ode 

Wiih Bugle, Fife and Drum 



6' 

CP 30" 



EMMA LOU DIEM Ell, Arlington, Va, , 1959 , I960 



TP 

TP 



FCoBl 

FCoB2 



Declamation 

Fnnfiire 

Suite for Bond; "At the Zoo" 



DONALD J. ERB, Bakersfield, Calif., 1962 
Compendium 
Space Music 



6 * 

V 

uv 



Brass & perc 
Brass 



EV 



MM 



FDiBl 

FDiB2 

FDiB3 



5' 

2» 3" 



FREDERICK A. FOX , Minneapolis , Minn . , 1962 



FM(R) 

FM(R) 



FErBl 

FErB2 



Concenpiece for Band 

Essay for French Horn and 
Wind Ensemble 

Fanfare nnd Ma rch for Band 



5* 

8' 

5' 



JH 



FFoBl 

FFoB2 

FFoB3 



See Appendix for abbreviations 
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27 BAND WORKS 





Title of Compos it ion 


Duration 


Medium, other 
than usual 


Level, other 
than US 


Publisher 
(\X) Rental 


CMP> 

Tjode 


ARTHUR 


FRACKENPOHL / II chips lead, AM 


1959 












Blue Hue 


4’ 


Dance band 






FFrBl 




Flat Two 


V 


Dance band 






FFrB2 




Pastorate for Trombone and 


4’ 


Trb & band 




RMP 


F FrIO 




- “Band 














Prelude and March 


S' 




El 


SP 


FFrB4 




Rondo for Wind Instruments 


3* 








FFrBS 




We 1 .ike It Here! 


3' 




JH 


gmc: 


F F r B6 



ARSEN 10 GIRON, Topeka, Kansas, 1902 
Alla Marcia 



PHILIP M. GLASS, Pittsburgh, Pa., 1902, 1963 





Winter Song 


3' 








FGIBl 


JOSEPH 


IF. JENKINS , Evanston, III . , 1959 




* 










Christmas Festival Overture 


8' 








FJekBl 




Cumberland Gap 


8' 






SUM 


FJekB2 




Curtain Time 


5* 








FJekB3 




Sonamine 


3* 25" 








FJekIM 




Three Images for Band 


15* 






EV 


FJekB5 



Sec Appendix for abbreviations 
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28 BAND WORKS 



Title <n* Compost non 


Duration 


Medium, other 
than usual 


Level, other 
than IIS 


Publisher 
(K) Rental 


CMP 

Code 


JERRI, Ami Arbor, Mich., I960 












Music for Band, l l >hl 


8* 






ACA 


1- Jen 131 


Music for Wind Hnsemhlc 


S' 




jn 




PJenB2 



1962 

13* 

Id* 



RELSOR II. KEYES , Louisrt'llc , Av. , /«^1 8 

Banda nee s 7 

Concert Music, for Bund 

Old Kentucky Home Council 
March ; 

WIIAS Crusade for Children 
March 



HAUL ROUTE, Oklahoma City, Okla 1961, and Albuquerque, N.M., 1962 



FKeBl 

FKcB2 

FKelfl 

FKcB4. 



Noeiurne and March (from "Blue 


6* 






BC . 


Ridge") * 










Prairie Song 


5* 


Trp and band 




EV 


Prelude and IMssacnglia 


12* 






CF(R) 


.. KURTZ, Portland, Ore,, 1969 










Hpisode for Band 


S’ 








1 

i 

! 










t 

/ 




See Appendix for i 


ihhrv rial ions 





FKoBL 

FKoB2 

FKoB3 



I'KuBl 



o 

ERJ.C 



34 ; 



v- 




31 BAND WORKS 



Title of Composition 



Duration 



Medium, other 
tlunt usual 



Level, other 
than US 



Publisher 
(K) Rental 



CMP; 

Code- 



JOSEPH PENN A, Granite School District (SEC), Utah, 196 J, IV 62 



Concertino for Winds and 
Percussion 

Ini roit - A Sacred Prelude 
Mount Olympus Suite 
Three Sketches for Winds’ 



6* 

10* 24" 

4’ rs" 



VETER SCHICKELE, Los Angeles, Calif,, I 960 
Diversion for Bund 



CONRADS . SUSA, Nashville, Tom., 196 1 , 1962 
Five Places in Nashville 
Toccata 



DAVID TCIMPIDIS, Sarasola , Fla,, 1961 
Night-Piece for Winds 



WILLIAM THOMSON, Elkhart, hid., I960 

Permutations 






Pice, 4 fls, 4 c Is 
4 lms‘, 3 trl)s,tul);i 
pert: 



A />/>< * tul ix Jo r oh h ror i a t i on a 



FPeBl 

PIVB2 

FPeB3 

FPeB4 



FScBl 



FSuBI 

FSuB2 



FTcBl 



FTitBl 




32 BAND WORKS 

t itle «>i Composition 




ROBERT WASHBURN, Elkhart, hul. , ■!!>*:> 
Burlesk for Band , 

Overture: KMiart 



V 

S’ 



RICHARD WERNICK, Havsliore, S. K , / ^° | - > /JW,J 

6 * 



Concert Overture 
Snap Sltois for Band 
-Studies for Elementary Baud 



V 



LAWRENCE L. WIDDOES, Salem, Ore,, J901 
Sonatina for Band 



RAMON E. ZUPKO, Lubbock, Tex., 1961 
Dance Prelude 
Dialogues and a Dance 
Intermezzo and Allegro 

’ March for Pand 

Ode and -Jubilation 



3’ 30** 
5* 30** 
.V *30*’ 
3’ 

5* ■ 



JH 

III 



Bit 

SP 



MM(R) 

MM 

MM(R) 



EV 



See Appendix for abbreviations 



FWaBI 

FWaB2 



FWeBl 
F\VeB2 | 
FWeB3 I 



FWiBl 



FZuBl 

FZuB2 

FZuB3 

FZuB4 

FZuB5 






o 

IERJC 



38 
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33 ORCHESTRAL WORKS 



Title of Composition 



Du nit ion 



Medium, < 
than usual 



ther 



Level, other 
than MS 



Publisher 
IK) Rental 



t:\fp 

Code 



GRANT BEG LARI AN, Cleveland Heights, Ohio , 1959 

Sinfonin for Orchestra 12' 

(Orch. version of Sinfonin for 
Rand) 



\ 



:\ 



THOMAS B, BRICCETTI , Denver , Colo,, 1901, and Pinellas County, Fla, , 1901 



MBA(R) 



FBoOl 



Eclogue No. 2 , 


8’- 


Trb solo, sirs 


• 




ITIrOI 


Eclogue No. 3 


6' . 


Str. orch 


i 




l ; Rr02 


Prologue and Dance of Youth 


8’ 


Harp, timp, 
pore, sirs 


\ A 




FBrCW 


Tre Yrtstezze 


/ 


Str orch 


. s 


9 


FBrCM 



BRUCE H , BURKLEY, Cincinnati , Ohio, 1902^ 
Caprice 

Some Spring Music 



Str orch, harp 
or piano ' 



. . . ; 



D, DONALD CERVONE, Montana (State) , 1900, and Milwaukee, Wise , , 190 1 



■1 



x 

$ 



Aria and Allegro 
Canzone II 

Fantasy on a Spiritual 
"Inherit the Wind", Music for - 



8’ 

3* 30*' 
2* 
15' 



Ob and sirs 



* A 1 1 works are for full orchestra, except as indicated . 

* 

See Appendix for abbreviations 



J’RllOl 

l*Bu*02 

\ • 

rceoi 

l*Ce02 

FC:e03 

Fc;e04 



A 

C“!\ 



X 



/;i 






34 ORCHESTRAL : WOR 



Rks- / 



4 Title of Composition 


Duration 


Modi 11 in,* .‘other 
than usual 


Level, other 
than IIS 


Publisher 
fit) Rental 


CMP 


• 0 

Intrata and Sonita 


* 7* 








LiUUc 










PC 0 O 5 


Prelude on 11 Shape-Note llynm 
''Wedlock** 


6* 








rcc06 


Serena ta 

v . 


14' 


Strings 






PCe07 



»/0//A DARN hS CifAXC E,^ Crocus boro, N. C. , I960, l <) 67 
^JliestnT "" 

Introduction and Cnpriccio 
Satiric Suite 



10* 

8* 



U'/LSO/V COKER, Pfiiladclfchia, Pa. , ijpffl?, 1961 
Declarative II s say /* 

l.v ric Statement v, -.r . JJ 

- Overture Giocoso '* • <'4* 3o»« 



EMMA LOU DIEMEU, Arlington, Va\ , 1969, I960 



Pf & ciiaiu orch 
Str orch 



JH 



JH 

Prof 



TP 

TP 

TP(H) 



Festival Overture 
Pa vane 

Rondo Coiicertante 
Symphony Antique 
Youth Overture 



V 

5* 

4* 

10* 

4* 



Strings 



CF 

MM 

MM 



FChaOl 

FC.ha02 

FC.ha03 



FCoOl 

FCo02 

FCo03 



FDiOl 
FDi02 
FDi03 
FDi 04 
FDiOS 



See Appendix far abhrwmtioHH 




35 ORCHESTRAL WORKS 





Title of Composition 


Duration 


Medium, other 
than usual 


Level, other 
than HS 


Publ isher 
(R) Rental 


CMP 

Code 


DONALD 


J . ERB, Bakersfield , CV///Y. , 7^^ 


> 












Bakersfield Pieces 


10* 




u 




FErOl 


FREDERl 


CKi4, FOX, Minneapolis t Minn., 


1962 


' 










Divertimento for Violin (or 


7* 


Vn (cl) & orch 






FFoOl 




clarinet) & String Orchestra 














Interlude for Orchestra 


4 f 




JH 




FFo02 




Serenade for Oboe and 


10' 


Ob & chamber 






FFo03 




Chamber Orchestra 




orch 










Two Episodes for Orchestra 


6* 30” 








FFo04. 


ARTHUR 


FRA C KENPOH L* Hempstead # AT.! 


1\, 1959 












Heartbeat Waltz 


3* 








FFrOl 




Little Suite 


7* 




JH 


EV 


FFr02 




On the Go for Strings 


3* 




' 


SP(band 


FFr03 












version) 




•* 


Symphony No. 2 for Strings 


'20' 






CF(R) 


FFr04 




Three Chorale Preludes for 


8* 








FFr05 




Strings 














Variations for Piano and 


13* 


Piano & orch 






FFr06 




Orchestra 













Sec* Appendix for abbreviations 



j 




36 ORCHESTRAL WORKS 





Title of Composition 


Duration j 


Medium, other 
than usual 1 


Level, other 
than MS 


Publisher 
(R) Rental 


CMP 

Code 


ARSENIO 


GIRON , Topeka , Kansas, 1962 














Miniature Symphonies Nos. 










FGiOl 




1, 2 f 3, and 4 




- 










Three Pieces for Orchestra 






" 




FGi02 


PHILIP i\ 


/. GLASS , Pittsburgh, Pa.. 1962, 


1962 












Arioso No. 2 for Strings 


4* 






l£V 


FGIOl 




Convention Overture 


5’ 








FGI02 




Introduction and Fanfare for the 


3’ 


ami phonal hr 






FGI03 




.’’Star Spangled Banner" 




choirs St’orch 










Serenade No. 2 for Orchestra 


5* 








FGI04 


JOSEPH 


IF, JENKINS , Evanston, III., 1959 














Sinfonia in C 


15’ 








FJckOI 


DONALD 


1 JENNl, Ann Arbor, Mich., I960 














Divertimento 


17’ 






ACA 


FJenOl 




From the Top 


4* 




jw 


ACA 


FJcn02 




Music Serious and Gay 


6’ 




C 


ACA 


F]on03 



See Appendix for abbreviations 



9 



w 







f ' 



37 ORCHESTRAL WORKS 



Title of Composition 


Duration 


Medium, other 
than usual 


Level, other 
than US 


Publisher 
(R) Rental 


CMP 

Code 


■ 

//. KEYES t Louisville , Ky t , 196 1, 


1962 










Concertina for Cello and 


6* 


Vc & ore It 






FKoOl 


Orchestra 












Concerto Grosso for Siring 


15* 


Str orch & solo 






FKe02 


Orchestra 




sir quartet 








Four Pieces for Elementary 


12* 


Str orclt 


JH 




FKc03 


Strings 












Kay’s Corner 


10* 


Str orch 






FKeCM 


Serenade for String Orchestra 


18* 


Str orch 






FKeOS 


JRTE, Oklahoma City, Okla. , 1961 


, and Alina 


juercfue, A \ M t , 


1962 




.r 


Music for a Young Audience 


10* 






FC(R) 


FKoOl 


Song and Dance 


6* 


Double str otch 


JH 


GMC-' 


FKo02 


S out! twos t (A Dance Overture) 








'FC(R) 


FKo03 


Sv inphony No. 2 


20* 




' 


BV(R) 


FKoCM 


[*. KURTZ, Portland , Ore., 1959 












Arioso 


4* 20** 


String orch 






FKuOl . 


Chorale for Strings 


.1* 30** 


String orch 






FKu02 


Suite for Orchestra 


6* 30** 








FKu03 



See Appendix Joy (ibliycria t ions 



, o 

PMC 



. 43 



38 ORCHESTRAL WORKS 



Title of Composition 


Duration 


Medium, other 
than usual 


Level, other 
than MS 


Publisher 
(R) Rental 


CMP 

Code 















RICHARD LANE, Rochester, N. Y. , 1969, and Lexington, Ky. , I960 



Dedication l 


4* . 








FLaOU 


Overuse 

j \ 


4’ 








FLa02 


PassacngJia 


4’ 


Strings 




CF 


FU03 


Pavanei \ 


6* 








FLa04 


\ . \ 

Pavane ll \ 

\ N 

Prelude and Fugue 


3* 




jn 




FLaOS 


6' 








FLa06 


Song III 


3* 


Strings 






FLn07 


String Song 


3’ 


Strings 




CF 


FLa08 


Suite for Clementary Orchestra 


6* 








Fl'aW 


Suite for Orchestra 


10’ 








FLaOLO 


Suite for Young Orchestra 


6’ 




JH 




FLaOLL 



ROBERT M. LOMBARDO, Hastings-on- Hudson, N.Y., 1961, and Colorado Springs, Colo., 1962 



Cupid and Psyche 


25* 


Mimes & orch 






FLomOI 


Three Orchestral Miniatures 


5' 








FLom02 



RONALD LOPRESTl, Winfield, Kan. , 1960, 1961 



Kansas Overture 


10’ 






CF 


FLopOl 


Uano Estacado 


10* 








FLop02 


Nocturne 


6* 30” 


Str orch with 
Viola solo 




CF 


FLop03 



Sec Appendix for abbreviations 



I 



39 ORCHESTRAL WORKS 





Title of Composition 


Duration 


Medium, other 
than usual 


Level, other 
than MS 


Publisher 
(R) Rental 


CMP 

Cotie 




Orchestral Suite from "Kanza” 


25* . 








FLopCM 




Port Triumphant 


8* 




JH 


% 


i T L.op05 


MARTIN 


MA! f AN, Jacksonville, Fla., IS 


>69, 1960 


— > 










Christmas Music 


6’ 30” 






MM(R) 


FMaiOl 




Gateway City Overture 


7* 






MM(R) 


FMai02 




Partita for String Orchestra 


9’ 


4 . 




MM(R) # 


FMai03 




Prelude and Fugue (No. 1) 


9’ 






MM(R) 


FMai04 




Suite in Three Movements 


IP 




: ■ 


MM(R) 


FMaiOS 


SALVATi 


ORE J. MARTIRANO. Berkeley, C 


alif. , 1962 












Adagio Misterioso 


5* 30” 








FMarOl 




The Great Green Dancing Devil 






JH 




FMar02 




Devil, Devil, Devil' 














Toads in Tweeds 


101 






L 


FMar03 



Sec Appendix for abbreviations 



40 ORCHESTRAL WORKS 



rule of Composition 



Duration 



Medium, other 
than usual 



Level, other 
than US 



Publisher 
(K) Rental 



CMP 

Code 



LEWIS At. MILLER, Elkhart, hut., 1961, ami El Paso, Tv.\\, 1962 
Onnza 

King Henry V (revised) 

Prelude and Baroque Fugue 
Sun City Overture 
Toccata for Orchestra 



o' 

8’ 50” 
5\ 

6' 30" 
5' 40” 



Strings 



DEXTER MORRILL, University City, Mo,, 1902, 1963 



Prof 



Andante for String Orchestra 
Ballet - '’Menagerie" 

Two Pieces for Orchestra 



4* 30” 
12 ' 1 
13' 



String orch 



ROBERT MUCZYNSK1, Oakland, , Calif. , 1959, and Tucson, Ariz., mi 



V' Dovetail Overture, Op. 12 



4' 30" 



TUEODORE-S. NEWMAN , Tulsa, Okla., I960 

Fantasy for' Orchestra |5» 

Fragments for Orchestra (Suite) 10' 



GS 



See Appendix for abbreviations 



F Mi 101 
F Mi 102 
FMU03 
FMil04 
FMilOS 



FMoOl 

FMo02 

FMoOS 



FMuOl 



FNeOl 

FNe02 



■ 



mm 



T 



\ 



41 ORCHESTRAL WORKS 





Title of Composition 


Duration 


Medium, other 
titan usual 


Level, other 
than US 


Publisher 
(R) Rental 


CMP 

Code 


HAROLD ( 


OWEN, Wichita, Ran., 1959 














The Great Plains Overture 


12* 








FOwOL 




Variation Suite 


15’ 








FOwQ2 


JOSEPH 1 


*ENNA, Granite School District (SI 


LQ, Utah, 


1961, 1962 










And He shall Reign 


8' 25” 








FPeOi 




From the Astronaut 


6’ 




JH 




FPe02 




Let My People Go 


13* 30” 


String orch 






FPe03 




Suite Americana 


IP 45” 








FPe04 




Three Moods for Strings 


4’ 18” 








FPe05 




J3k • 




















■. 






PETER SCllfCKELE, Los Angelas, Cali/., 


1960 












Celebration with Bells 










FScOL 


CONRAL 


) S. SUSA, Nashville, Torn., 1961 


, 1962 


• 










Pastorale 


IP 


String orch. 






FSuOL 




Symphony in One Movement 


23' 








FSu02 




Three Christmas Fantasies 




Cham orch & 






FSu03 








song bells 









See Appendix for abbreviations 



o 



47 



42 ORCHESTRAL WORKS 



Title of Composition 


Duration 


Medium, other 
than usual 


Level, other 
than MS 


Publisher 
(R) Rental 


CMP 

Code 












- 



DAVID TC1MP1DIS, Sarasota, Fla., 1961 





Overture in E-flat 


6' 30” 








PTcOI 

i 


WILLIAM 


THOMSON , Elkhart , bid . , I960 










i 




Variations for Orchestra 


10 # 




* 




FlTiOl 


ROBERT 


WASHBURN, Elkhart, lnd.,-1959 














Suite for Strings* 


LI' 


Str orch 




OUP 


FWaOL 




Synthesis for Orchestra 


6* 




i 


SP(R) • 


FWa02 


RICHARl 


? WERNICK, Bayshore, N.Y., 196 


2, 1963 










■ N 


Hexagrams for Chamber 


10' 


Cham orch 




MM(R) 


FWeOL 


* 


Orchestra 












MIC HA E. 


L WHITE, Seattle , Wash., 1959 / a 


nd Amarill 


o t Tex . , 1960 










• Autumn Elegy 


4* 


String “orch 






FWhOL 




Elegy for Strings 


5' 


String orch 




• i 


FWh02 




March, Nocturne, Scherzo 


17* 


Small orch 


u 




FWh03 




Prelude and Ostinato for Strings 


7' 


String orch . 




GS 


FWh04 




Requiem for Strings 


6* 


String orch 

/ 


u 




FWhOS 








See Appendix for abbreviations 










/ 



•> 



V 




7 



•9 



A 



l 



47 ENSEMBLE WORKS 



1 

Tide of Co reposition 


Duration 


Medium, if ifbi 
shown in til Ur 


7^ 

Level, other 
than HS 


Publisher*. 
(R) Rental 


CMP 

Code 


Music for Twelve Flutes 


5’ 


Flute ensemble 






FKeE6 


Paul’s- Pleasures 




Winds & piano 


IZI 




FKel27 


uOBAsCH 


15’ *■ 


Ww ensemble 






Fkel-8 








> 




N , 
\ 



KARL KORTE, Oklahoma City, Ohio., 1961, and Albuquerque, N.M., 1962 



liu reductions 

Two IZncorcs for Woodwind 
Quintet 



Brass quintet 



IZV 



FKolEl 

FKolZ2 



.HlCIIAlW LAN IS, Rochester , N.Y., 1959, and Lexington, Ky m , I960 



Ulegy £ 

Suite for Violin and Piano 



4* 

10 * 



12 cellos 



FLalZl 

FLa'E2 



ROBERT M. LOMBARDO, I las tings -on -Hudson, iV. r. , 1961, and Colorado Zpri.igs, Colo. t 1962 



Three Pieces 

Twelve Contemporary Piano k 
Pieces for Children * 



5' 

10 ’ 



Brass quartet 



SMP 



FLomEl) 

FLomIZ: 



See Appendix for abbreviations 



o 

liilic 



53 



48 ENSEMBLE WORKS 



* 


Title of Composition 


Du ration 


Medium, if not 
shown in it tli* 


Level, oilier 
than IIS 


Publisher 
«0 Rental 


CMP 

Code 


RONALD 


LO PHESTI, Winfield, Kan.,. W6t 


), Will 






/ 






Chorale for 3 Tubas 










FLopl-i 




Fanfare for 38 Brass 


V 








F 1 .op 1*2 




Five Pieces for Violin and Piano 










FLopl‘3 




Miniature 


:V 


Brass quartet 




SP 


FLoplM 




Kequiescat 


10* 


Bi ass ensf 






FLopFS 




Scherzo for Violin Quartet 


5* 








1 LopFb 




Suite for 5 Trumpets 


K* 






SP 


FI .op 1 £7 




Trombone Trio * 


5* 


3 t l bs 




OF 


FiopKS 


MARTIN 


MAILMAN, Jacksonville, Fla., 11 


VVJ, woo 












Petite Partita 


— » 


Piano 




MM 


1 Mail-1 



SALVATORE ./. MART1RANO, Berkeley, Calif. , 1UC2 



Octet 

Three Fleet ronie Dances 




1*1, hcl, chcl, 
mba. c.cl, vn, vc; 
ebsn 

Dancers & tape 


- . •• r 




F Mar 1*1 
F Marl *2 




* 


■ 




\ 




> V. 




* 




\ 


> 










s 

*■ 





Scr A/>l>rmlix for tihhrvritilimis 



49 ENSEMBLE WORKS 



\ 





Title o(-t!o in position 


Duration ‘ 


Medium, it not 
shown tn ttile 


Level, other 
than 1 IS 


Publisher 
(K) Rental 


CMP 

Code 


LEWIS M, 


MILLER, Elfdun!* hid., Will, ru 


id El Rasa, 


Tex. , HM2 










Academic;) No. 1 . 


I 1 


2 ‘clarinets 






TMil;l 




Ac a Jo mica No. 2 


I* , 


2 flutes 






l‘Mil‘2 




Duel for Trench Morn and Cello 


V 30" * 








T Mil-3 




*i-nxle for l ? our 1 lor ns < 


5’ 








TMil-4 




" Kondino a Tre 


V 20" 


\ : \ t vn, p.iano 






TMil-:5 




Scinaiina for Wind Qu 1 ill cl 


II* 




prof 




TMil-O 


DEXTER 


MORRILL , Unirevslly Citx, Mo., 


rh\‘j, I'jti; 


f 










Ceremonial Music for Brass 


» ( 








FMolU 




Choir 


> 












Piece for Solo Bassoon 




Hsit, w/piano 




i 


PMoi:2 


ROHE nr 


MVCX YNSKI, Oakland, Calif., -W 


;Vj, and Tit 


cson, A viz. , W 


III 






- 


Tu/xeUd, 1 he Taraniula 


I.V 


Narr, fi, asiix, 






I 7 Mill 7 . 1 








piano 








* 


Movement. s 


10* 


Wind quintet 






FMul:2 




Statements 


*1' 


Percussion 




GS 


TMul-;3 




Three Designs for Three Timpani 


T 






GS 


T Mu 1:4 




Trumpet Trio 


p 




» 


GS 


i’Mui*:s 




• 




SVr Afffn'tatiy for 


( thhrerialioux 




i 



o 

ERJC 



c;rr 



50 ENSEMBLE WORKS 



TtlEODOi 


Title of Coni position 


Duration 


Medium, if mil 
shown in title 


Level, other 
than MS 


Publisher. 
(R) Rental 


CMP | 
Code 


HE S. NEWMAN, Tulsa , Ohio ,, 19 
Incidental Music ton Piny 

Three Violin Ducts 

' \ 

\ t 

1 V 

* X.' 


60 

8* 

4’ 


* 

String qua net 






FNeEl 

FNel-2 



HAROLD OWEN, Wichita, Kan., HI 



Chamber Music for Four 
Clarinets 

‘ - \ 

Duo 

\ 

Fantasies on Mexican runes 

\ * 

Suite for 11 tree Trumpet s\ml 
Pinno 


14* 


Violin, viola ’ 




Av 


FCKvIiL 
FOw 1:2 


HP 


Tip trio, pf 






FOwl-3 


HP 


Ti ps, pf; also 
trp trio& cl cho 




Av . 


FOw 1:4 


Twelve Ftudes for Clarinet 
Solo 


33* 


{ 

*\ 




Av 


FOw 1:5 


Two Settings of "Picardy** 


2* 


Organ ' 




Av 


FOw 1:6 


PENNA, Granite School District (S. 


LC), Utah, 

\ 


J961 , J962 






FPel:! 


Autumn * 


20 * 


'{irass cits 






Clouds 


14* 


Sn^sextet 




- 


FPel£2 


Insects 


i* 


St r ioxtet 


* 


■i 


FPel:3 


Intersections 


1’ 22** 


Percussion 






FPel- 4 


/••Musician’s Torso 


24* 


Organ,* violin 




- 


FPel-5 


Ode for Young Pioneers 


3* 45" 


Sir quartet 






FPel- 6 


Plains 


V 30" 


Percussion 






PftjR7 



See Appendix Joy abbh'riolions 






51 ENSEMBLE WORKS 





Title of Composition 


Duration 


Medium, if not 
slum n in title 


Level, other 
than IIS 


Publisher 
(R) Rental 


CMP 

Code 




The Snakes 


42* 


FI, cl, snxs, 






\ 

riv\:» 

\ 








perc 






\ 




Sonatina for Seven Clarinets 


S’ 22” 


Clarinets 






FPeP» 




Stillness 


2 f 2P’ 


Fleet quartet 






F Pel£ 10 

i 


PETER i 


iCniCKELE, Los Angeles, Calif., 


I960 




• 








Hymn 




Vn solo, 13 jnsti 






FScFl 


CONRAL 


) S. SUSA, Nashville t Temi., I'MU 


, 1962 












Three Diversions for Six Cellos 


2’ 5" 








FSulil 



D'AVID TCIMPID1S, Sarasota, Fla . , I'MU 
Five Carousel Pieces 

Fugnl Fantasia for Chamber 
Orchestra 



ROBERT WASHBURN, Elkhart, hid . , 1969 
Suite for Woodwind Quintet 



Small wind 
band 



1-V 



FTclil 

FTcF2 



■WaF 



St c* A/tprmtix toy ubbrchutioiis 



„ d 

me 



57 



52 ENSLMBLE WORKS 



Tnlc oi Composition 


Diir.it ion 


Medium, if not 
shown in title 


Level, other 
titan IIS 


Publisher 
(10 Kent ill 


CMP 

Code 


') WKItSICK, May shore, X.'W, JWk 


?, m:i 










String Quart 01 
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SUMMARY 


Stmt her of 
Works Listed 


Sinn he r of 
Works Published 


Percent 

Published 


Choral Works 


276 


90 




llaiul Works 


S5 


30 


35% 


Orchestral Works 


124 


23 




r.nscmhlc Works 


00 


21 


■ 


TOTAL WORKS 


5 75 


1 S3 





PARTICIPATING COMPOSERS 




GRANT BUG I .A III AN, Cleveland Heights schools, Ohio, lO.VMiO 
(Born in Tiflis. Georgian Repuhlic, USSR, H27; US citizen) 

Mr. Begin ri an received his training as a composer mainly at the University of 
Michigan, where lie earned his electorate, lie also attended Boston University and 
Berkshire Music Center. Recipient of a number of awards, among them the 
Gershwin Memorial Award and Rackham Graduate Fellowships in the Arts, his 
larger works have been performed by the New York Philharmonic, the Philadelphia 
Orchestra, the Detroit Symphony, and other organizations. Since his residence 
in Cleveland Heights, Mr, Begin r inn has resided in New York City area. In HUH 
he founded Music-Book Associates, Inc., in New York, which offers editorial, 
production, and-consulting services ill music. Shortly thereafter lie was appointed 
By the |?ord Foundation and National Music Council as Field Representative of 
the Young Composers Project. In that capacity he assisted in the administration 
of the Project and undertook special related studies on behalf of the Foundation^ 
In p)ft3, when the Project was expanded and became the Contemporary Music 
Project for Creativity in Music education under MKNC administration he joined 
the staff of that Project and now is its director. 

THOMAS B, BRICCI-TTI, I Vnvet\schools, Colorado F>hl -h'2 f and Pinellas County 
schools, Florida, 1062-63 

(Born in Mount Kisco, New York, I *>36) 

Mr. Briccetti is a graduate of .Hast man School of Music and has done graduate 
work at Columbia University. Winner of several composition awards, in H>5K iie 
received the Italian Government Prix dc Rome. Since his participation in the 
Project in the Pinellas County schools he has become active in the musical life in 
and around St. Petersburg, Florida. He is now the musical director and conductor 
of St, Petersburg Symphony, the Civic Opera Association of that city, and the 
Pinellas County Youth Symphony, lie has taken part in professional workshops and 
has resided at the Yaddo Colony as composer. 
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BRUCK II. BURKLKY, Cincinnati schools, Ohio, 1%2-W 

(Born In Allentown, Pennsylvania, N36) 

Mr. Rurklcy. holds a bachelor's degree from Houghton College and a master's 
degree from Peabody Cause rvmory. Prior to his Project yetir he was active as a 
professional trumpet player, violinist, and conductor, lie has received a number 
of scholarships in composition, lie now teaches theory and string instruments at 
West Liberty State College, West Liberty, West Virginia. Mis recent works have 
been performed at the College aixl at other university campuses. 

IX HONAN) CKKVONK, State of Montana schools, !%()-(> I, and Milwaukee 
schools, Wisconsin, l%l-62 

(Born in Meadville, Pennsylvania, bU2 ) 

Mr. ( :e rv one attended Hast man School of Music, where he earned his liachelor's 
degree, and the University of Illinois, where he eariuvl his master's degree, lie 
is currently completing his "doctoral studies at the Kastman School of Music. 
Winner of a number of prizes in composition, among them 'the Benjamin Award, 
Mr. Cervone has resided in Rochester, New York since 1^6 2. lie is c urrently the 
director of music of St. Michael's Church and teaches at the lloehstein Memorial 
Music School. I Its recent works have been performed at Kastman, and his oije- 
aet opera waS premiered in Rochester in l^bS. 

JOHN BARNKS CIIANCK, GreensUno schools, North Carolina, PKiO-bl and 
(Born in Beaumont, Texas, l 

Mr. Chance received his bachelor's and master's degrees from the University 
of Texas. Recipient of a number of academic awards, most recently he won the 
Ostwnld Award for his Variations on a Korean i'olh Swift. Since his two-year 
participation in the Project he has resided in Austin, lexas, where lie is engaged 
in electronic equipment sales, aixl is musically active as a timpanist with the 
Austin Symphony and as a private teacher. A number of his works written during 
the Project years have been widely performed and have entered the repertoires 
of several secondary schools. 

JOHN CHORBAJIAN, Kvanston Township High School, Illinois, IWI-62 
(Born in New York City, 

A graduate of Manhattan School of Music, where he earned his bachelor's and 
master's degrees, Mr. Chorbajian now resides in New York City where he is 
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active as a private teacher of composition, theory, and piano, lie has written for 
various media including;! considerable amount of music for television produc- ✓ 
lions. In I Will he was tin; music director and staff composer for WRAMC-TV, 
Washington, |).C. 



WILSON COKKR, Philadelphia scluHds, Pennsylvania, 1060-61 and !<>6l-62 
(Horn in Pickneyville, Illinois, l l >28) 

Mr. Coker holds bachelor's and master’s degrees from Yale University and a 
doctorate from University ol* Illinois, lie has won several awards and fellowships, 
among them a Kousscvizky Prize at the Berkshire Music Center and the publica- 
tion awards of the Society for Publication of American Music. Since Ins participa- 
tion in the Project he has received a ntimiier of commissions and performances in 
New York and Philadelphia. Mis Concerto for Trombone and Symphonic Band was 
performed at the Lincoln Center by the Cornell University Band. Mr. Coker has 
recently completed Recitative and Can zona on commission for Henry C. Smith, 
Solo Trombonist of the Philadelphia Orchestra. Most of his compositions are 
published by Theodore IVesser Company. Mr. Coker was assistant to William 
Schuman, President of Lincoln Center, .l%2 to 1964, and is now composer-in- 
residence at San Jose State College, California, and the chairman of the festival 
of Twentieth -Century Music at that College. 



I- M\1 A LOU nil-MLK, Arlington County schools, Virginia, |0.V>-60 and 1 960-6 1 
(Born in Kansas City, Missouri, J.927) 

Miss Oicmer received her bachelor’s and master’s degrees from Yale University 
and her doctorate from Kastman School of Music. Prior to her participation in 
the Project, she had received a Pulbriglu Scholarship to study in Belgium and a 
Louisville Orchestra Award. Since I c >6 1 site has resided in Washington, D.C., 
area where she has continued an active association with the public schools of the 
region. She was composer -consultant on two. pilot projects sponsored hv the 
Contemporary Music Project in Baltimore, Maryland, and Arlington, Virginia, 
schools. She is presently a meml>er of the faculty of the University of Maryland 
and organist at the Church of the Reformation in Washington, D.C. Almost all 
works written by Miss Oiemer during her Project years have been published and 
are performed extensively by school organizations. She is active as a composer, 
and a number of her recent works have been performed in Washington and else- 
where. 
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DONALD J. KRB, Bakersfield schools, California, 1062 -63 
(Born in Youngstown, Ohio, L>27) 

Mr. l-rb has attended Kent State University, Cleveland institute of Music, and 
Indiana University where lie received his doctorate in l l H>5. He has written lor 
various media, and his works have received frequent performances in New York, 
Cleveland, and elsewhere, lie has had several commissions, a mong them from 
"Music in Our Times Series** and "Living Music, Inc., of Chicago.** Currently 
he holds a Guggenheim Fellowship In composition and is working in the electronic 
medium at the Case Institute of Technology In .Cleveland. Ilis Symphony oj 
Overtures has been performed recently by the Seattle Symphony and the Cleveland 
Orchestra. 

FRIT) I? KICK A. FOX, Minneapolis schools, Minnesota, P>fi2-hd 
(Born in Detroit, Michigan, UMI) 

Mr. Fox is a graduate of Wayne State University where he did his undergraduate 
work; lie earned his doctorate at Indiana University. Prior to his participation in 
the Project he had composed a number of commissioned works for various media, 
received performances hy ma jor orchestras, and had taught theory ami composi- 
tion on the college level. In 1 0^3 he joined the staff of the Contemporary Music 
Project for one year, and is currently on the faculty of California State College 
at Hayward. Mis recent works have been performed in New York City and the 
San Francisco area. 

ARTHUR FUACKIiNPOl II ,, Hempstead schools, New York, IWWiO 
(Horn in Irvington, New Jersey, D>42) 

Mr. Frackenpohl is a graduate of the Kastman School of Music and McGill Uni- 
versity, Montreal, Canada, lie holds a doctorate from the latter institution, lie 
had composed a large number of published works prior to his participation in the 
Project, and since then has continued to lie extremely active as a composer with 
numerous commissions, publications, and performances. Kxcept for the Project 
year, he has been on the faculty of State University Teachers College at Potsdam, 
New York, where he is now Professor of Music and Coordinator of theory and 
keylxiard courses. In addition to his commissions from various sources, he has 
received faculty grants from the New York State University. He was the director 
of a seminar in contemporary music for teachers held at Potsdam in 1%5 tnuleiv 
the auspices of the Contemporary Music Project. 
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his bachelor's and master's degrees, Mr. ComlKirdo completed his doctorate at 
ihe State University of Iowa. Among his many awards are a Kuussevi/.kv Gnnpo- 
sit ion Prize, two BMI Student Composer Awards, '\\ National b’oderntion of Music 
Chibs *- Award, and more recently a Guggenheiin^l'olUnvsJjip. Mr. Lombardo is 
composer- in- residence at the Chicago Musical Col lege, , Roosevelt University. 
His Threnody for Strings was performer! recently by the Ci'ncihnatKSyinph(>ny. 



KC’vAU) 1.0 PKKSTI, Winfield schools, Kansas,* PMKd 
(Born in Williams! own, Massachusetts, P>-W) 



a id 



|ori|.(i2 



Mr. Ko Brest i is a graduate of the Kastman School of Music, where lie carnal his 
bachelor's and master's degrees, llis awards include the Kousscvizkv Composi- 
tion Bfize, the College Band Directors National Association Award, and since his 
participation in the Project, three consecutive -A^AP awards. lie has had 
oxtoicuve teaching experience and is presently, on tile faculty of Arizona State 
Univci C?\*. lie has published several works, .some of wlii6h are recorded com- 
mercially. Among them, The Masks is recorded on the Mdreurv label and was 
recently performed by the Kobin Hood IVII Orchestra. 



MAK TIN VIA 1 1 .MAN, Jacksonville schools, Klorida, PW-iiO and l l >h()-M 

/■ / 

(Born i.i New York City, l l >32) 



Mr. Mailman completed his undergraduate and graduate studies at the Kastman 
School of Music, where he earned his doctorate. A professional trumpet player, 
he was active as a performer prior -to his Project participation. Now a composer - 
in- residence on the faculty of I vast Carolina College, Greenville, North ’Carolina, 
Mr. Mailman has published a substantial/ number of works* exclusively with Mills 
Music Inc., and receives frequent performances by school and professional 
'V roups. He is the chairman of t lie Annual Contemporary Music b'estival held at 
Past Carolina College, and was the director of the seminar for teachers spon- 
sored by the C on teni front ry Music Project in H>OS. Mr. Mailman has received a 
mini lx. 1 r. of prizes, including several ASCAP awards and a lord Pound a lion fellow- 
ship to attend the Stravinsky I’estival at Santa l e Opera in I l Hi2. 



SAKVATOKK MAK I I KANO, Berkeley schools, California, I 
(Born in -Yonkers, New York, 1 l >27) 

After studying at Oberlin Conservatory and Kastman School of Music, Mr. Marti- 
rano continued his education in Kuropo under a Pulbright seliolarship and the 
Koine Prize. Kecipiyfil of several other awards, including a Guggenheim I’ellow- 
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ship iuul a grunt from the Institute of Arts .and I .oilers, Mr. Mnrtirano has had 
major performances by several professional. and \< academic groups here and in 
l! u rope, lie has received Commissions fi'om the P roYn i ltd ; oimda t ion ■ a ixl t lie Stanley 
Quartet of University of Michigan, and recently was honored by Brandeis Univer- 
sity with jts Creative Artist' Awards. Mr. Mnrtirano is now on the faculty of 
i he University of Illinois. Two of his works have been recorded: O, 0, 0 , 0, 
Thai Slutkrs/>ohc>‘ian Rax on CRI label and Cocktail Music for Piano by Advance 
Records. * . „ • • 

I .ifWIS M. MII.I.I-K, mkhart schools, liulinna, l%l-h2, and lil Paso schools, 
'Texas, 1 062 - 03 

(Born in New York City, l l >33) 

Mr. Miller earned liis bachelor’s degree at Queens College and his master’s 
degree at the Manhattan School of Music. Prior to his Project year he was staff 
composer! and arranger for. the Army Special Services stationed in Germany. 
Since l%3 he has continued, his 'graduate woric at North Texas State University, 
where he recently obtained his $|octorate,~ Mr. Miller has composed a large 
repertoire of works for various media, and his Introduction and Allegro 'was 
recently performed by the Dallas ^Symphony. He is -presently ihe chairman of 

Pine Arts Department of Texarkana* Col lege, Texas. 

— < 

• * • * 

DEXTER MORRILL, University City scliooJs (suburban St. Louis), Missouri, l%2- 
fTfmnd P)63-b4 1 

(Born in North Adams, Massachusetts, D38) 

Mr. Morrill attended Colgate University and Stanford University, whe^'e he 
received his master’s degree/' He has written for various media -including works 
for jazz groups. Prior to his participation in the Project, he was active in 
Massachusetts and New \Xork ns director of numerous jazz performances. 
Presently lie is continuing his studies for his doctorate at Cornell University. 
His recent works hnve;fcen for various instrumental groups and have been 
performed in Ithaca, New York, and elsewhere. 

ROBERT S. MUCZYNSK1, Oakland schools, California, IQ59-60, and Tucson 
school^, Arizona, 1% 1 -62 . 

■ (Ik) rn in Chicago 1 , Illinois, l l )2 l >) 

Mr. Muczynski is ^ graduate of DePaul University, where he earned his bachelor’s 
‘ , ' \ 
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nal master's deg ices. Willi several of his works |Uihl i^livv) ;inJ recorded, 
Mr. Muczynski's recent works are frequently performed by«senool and profes- 
sional groups. Recently liis works hove been performed /liy the Baltimoie 
Symphony mid the National Symphony. The lotter i)rj?iini/ation/c()niniissioiK\l mid 
performed his Symphonic hint agues with eight performance*' in Washington si ml 
New York City. Mr. .Muczynskhlias extents ive,teacliing experience and is currently 
on the faculty of the UnT^tH *s4ry of Arizona in Tucson. 



THEODORE S. NEWMAN, Tulsa selmols, Oklahoma; |oo()-(/| 

(Born in New York City, ITW) 

Mr. Newman is a graduate of the University of Miami a lx! the Juilliard School of 
Music, lie has won several awards, among them the Benjamin Award, Cretclian- 
inoff Memorial Prize, the Elizabeth Sprague Coolidga Chamber Music Prize, the 
Me Col I in Award and, most recently, a Guggenheim fellowship, lie now resides 
hi New York Citv where he is active as. a composer /with many commissions and 
performances to his credit. Recently his ballet Songs and Processions was 
premiered in New York City and his String Quartet In Taos, New Mexico. 



HAROLD OWEN, Wichita schools, Kansas, HW-60 

/ (Born in Los Angeles, California, K12) ^ 

Mr. Owen attended the University oW*HUiiern California, where he earned his 
* '■bachelor* s and master's degrees. *A substantial part ot his works written undci 
the "Project are now published and performed extensively. His many prizes 
include the RMl award and the Helen S. Anstead Award for his Variation $uilu 
for Orchestra, Currently Mr. Owen is on the faculty of the University of Southern 
California and is active as a composer in the Los Angeles area. His recent 
works have been performed on the West Coast in concerts and radio hiondcnsts. 

JOSEPH PENNA, Granite District schools (Salt Lake City), Utah, IWl-62 and 

* ■ * 

. (Rorn in Piacenza, Italy, I02S; US citizen) 

Mr. Penna received his early education in Italy and completed his graduate work 
at Columbia University. During his two-year participation in the Project in 
Salt Lake City lie produced a largy body of works in all media. Since that lime 
he has resided in New York City and has been active as Music Iditor for E.B. 
Marks Music Corporation and, mosO recently, for the World Library of Sacred 
Music. / 
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Tl’ir.R SCI IK IKK I l!, I .os Angelos schools, ( ‘.alifornia, I *>00-6 1 
(Born in Allies, Iowa, l l >35) 

Mr. Schickcle attended Swart limoiv College, where lie earned liis bachelor's 
decree aiul ilie |uilhard School of Music where he earned his master’s degree. 
While at |ui Ilia rd f he received two Kic hard Kodgers Scholarships and the Copley 
Scholarship at the Aspen School of Music. Mr. Schickele has composed exten- 
sively for orchestra, hand, chorus and chamber ensembles. Since his participa- 
tion in the Project lie has resided in New York City and taught at the Juiiliard 
School of Music. Most recently he has given a series of satire-concerts in New 
York City under the name of "P.D.Q. Baeh M to great popular acclaim. Some of 
ill is music Ikis been recorded on the Vanguard laliel. 



CON KAO S. SUSA, Nashville schools, Tennessee, 1**61 -62 and 1062-63 
(burn in Springdale, Pennsylvania, 1035) 

Mr. Susa attended Carnegie Instituteof Technology, where lie earned his bachelor's 
degree and the Juiiliard School of Music, where lie earned his master's degree. 
He is the winner of a number of prizes, among them ilk? Benjamin award, the 
Greichaninoff Prize and the Gershwin Memorial Scholarship. Since his partici- 
pation in the- Project, lie lias resided in New York City, composing for the Strat- 
ford, Connecticut, and Sail Diego, California, Shakespeare Festivals and for the 
Association of Producing Artists. In that capacity he has written extensively for 
plays, films, and television productions. Most noteworthy were his incidental 
scores written for the l-sso Theatre U.S.A.: Man and Superman, and Calvary. 
I lis Pastorale for Hirings was performed recently by the San I'M ego Symphony. 



DAVID TCIMPIDIS, Sarasota schools, Florida, 1**61-62 
(Born in Cincinnati, Ohio, 1*>3S) 

Mr. Tcimpidis attended tlie College Conservatory of Music in Cincinnati and the 
Mamies College of Music, where lie earned his bachelor’s degree. Since liis 
participation in the Project lie has resided in New York City and continued his 
advanced studies in composition, lie is presently on the- faculty of the Mamies 
College of Music. 

Wll.I.IAM THOMSON, Klkhart schools, Indiana, 1**60-61 
(Born in Fori Worth, Texas, 1*127) 

Mr. Thomson did his undergraduate work at North Texas State University and liis 
graduate -.work at Indiana University, where he earned his doctorate. He lias 
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written for orchestra, hand, mxl 1 choral groups and has a mimher of awards from 
his compositions. Since his participation in the Project, he, has been on the faculty 
of Indiana University and is now the Chairman of the Theory IVpartmeiit of that 
institution, lie has written several hooks and articles on theoretical subjects and 
was chairman of the group dealing with musical analysis at the Seminar on 
Comprehensive Musicianship sponsored by the Contemporary Music Project at 
Northwestern .University. In l l >65 he was appointed to the Policy Committee of 
the Project. 



/ Mr. Washburn received his bachelor's and master^ degrees from the State 
University College, Potsdam, New York, and his doctorate from Kastman School 
of Music. Prior to his participation in the Project he was a professional violist 
and played with the San Antonio Symphony and the US Air Force Band of the West. 
A large number of his works are published and performed extensively, and 
virtually his complete output during his Project year has been published and is 
available commercially, llis orchestra works have been performed by the 
Symphony orchestras of Indianapolis, Nashville, Phoenix, and other professional 
groups and academic organizations, lie is currently Professor of Music at the 
State University College at Potsdam, 

RICHARD WERNICK, Bayshore schools, New York, 1%2-M and l l >63-M 
(Born in Boston, Massachusetts, UU-j) 

Mr. Wernick at tended Brandeis University and Mills College, where he obtained 
his master's degree, lie has received scholarships and awards at the Berkshire 
Music Center, where lie studied composition and conducting. After his Project 
years lie was on the faculty of the State University of New York in Buffalo and was 
closely associated with ilie Center of Creative and Performing Arts at the Uni- 
versity. lie is currently on the faculty of the University of Chicago and is the 
conductor of the University Symphony Orchestra. His recent works have been 
performed in Buffalo, New York, and on a program of new American music in 
Moscow, USSR. All of his works written under the Project have been published 
by Mills Music, Inc. 

MICIIAKI. WlllTlv, Seattle schools, Washington l l )3 l )-60 and Amarillo schools, 
Texas, l l > 6()-61 

(Born in Chicago, Illinois, l l )31) 

Mr. White attended Obeiiin College, the University of Wisconsin, and Chicago 



ROBERT WASHBURN, Elkhart schools, Indiana, 1030-60 
(Born in Bouckville, New York, 1 028) 
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Musical College, where he earned his bachelor's degree, lie completed his 
master’s degree at Juilliard School of Music. The works written during' the two 
I roject years are for various media, and almost all are now published by G. 
Schirmer Inc. Upon completion of his participation in the Project, Mr. White was 
appointed Composer -in -Residence by the Seattle Public Schools under a suhsidyhy 
that city’s Board of lulucation. In that capacity he wrote several works for 
performing organizations in the Seattle area, including the Diary of Amc Frank 
for Soprano and..0rdiesjra,nerf»>rmcd'hy^ m* SeiiUle'Syiiiphony .anil p 3-act opera, 
The Dybbuk , which was produced by the Seattle Opera Association and 'i he’ 'Sym- 
phony. Mr. White held a Guggenheim fellowship in l%3 and has received annual 
ASCAP Awards since I96-J. He is currently on the faculty of Obcrlin Conservatory 
of Music. 



1.AWKKNCI2 1.. WIDDORS, Salem schools, Oregon, 1061-62 
(Born in Wilmington, Oelewnre, 1<>32) 

Mr. Widdoes received his bachelor’s degree from the Juilliard School of Music 
where he received the Benjamin award for his Psalm Jor Organ. Since his 
participation in the Project he has resided in New York City and is currently on 
the faculty of the Juilliard School of Music. Recently he won the Elizabeth Sprague 
Coolidge Chamber Music Award for his Sonatina for Flute and Piano which was 
selected also for publication by the Society for Publication of American Music 

/ , 

RAMON E. ZUPKO, Lubbock schools, Texas, 1961-62 
(Born in Pittsburgh, Pennsylvania, 1932) 

Mr. Zupko holds a bachelor’s degree from the Juilliard School of Music and a 
master’s degree from Columbia University. He is the winner of several awards 
among them the Benjamin award, the Sagalyn Orchestral Award and a first prize 
for his Violin Sonata from the National Federation of Music Clubs. In 1958 he 
also received a Fulbright Scholarship for study in Austria. Mr. Zupko has revised 
almost all of his works written under the Project; some have been published 
recently. Since his participation in the Project, Mr. Zupko has returned to Europe 
and presently resides in Bilthoven (Utrecht), Holland. He has been active there 
as a composer, lecturer, and recitalist, and his works have been performed by 
various European organizations. Most recently he was the co-winner of the 
"City of Trieste" Composition contest with his Concerto for Violin and Orchestra, 
which will be performed by the Trieste Symphony Orchestra. 
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Metropolitan 

School System Population 


Sum her 
IIS 


of Schools 

Jlis El cm . 


1 ca >\s Pa rti vi pa tin x 


1 . 


A Unique rej ue. New 'Mexico 


210,1)00 


6 


15 


62 




62 


2. 


Amarillo, Texas 


150,000 ... 


4 


T 


34 


60 




3. 


Ann Arbor, Michigan 


68,000 


I 


3 - 


6 


60 




4. 


Arlington, Virginia 


172, (KK) 


4 


6 




50 ~ 60 




5. 


Bakersfield, ( California 


50,000 


n 








62 


6. 


Bayshore. I.I., New York 


23,000 


1 


1 


4 




62 62 


7. 


Berkeley, California 


1 10,0(K) 


l 


3 


14 




62 


8. 


Cincinnati, Ohio 


500,000 


8 


1 1 


65 




62 . 


D, 


Cleveland Heights, Ohio 


100,000 


l 


4 


11 


50 




10, 


(Colorado Springs, (Colorado 


100,000 


2 


5 


24 




62 


IK 


Heaver, (Color ado 


■ 4 l >5 f (X)0 


5 


14 


88 




61 


12, 


ldkhnrt, Indiana 


46,000 


1 


3 


12 


50 60 


61 


13, 


l-CI Paso, Texas y 

/' 


280,000 


n 


12 


40 




62 


14. 


Kvnnston,. Illinois j 


80,000 


i 


3 


, 15 


x 50 


'hi 


15. 


Granite School District, Utah 
(Salt lake (City) 


172, 000 


4 


8 


32 




61 62 


16, 


Greensboro, North Carolina- 


100,000 


3 


0 


28 


60 


61 


17, 


1 la slings -on- Hudson, New York 


0,000 


1 








61 


18. 


Hempstead, K.I., New York 


28,000 


1 




6 


50 
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\ 
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me 



Superintendent of Schools :s 


Music Supervisor 




Charles R. Spain 


Virginia LnPine (Mrs.) 


1. 


Robert Ashworth 


* Gertrude Llliker (Miss) 


2. 


Jack Rlzay 


Roger 12. Jacobi 


3. 


Kay 11. Reid 


Florence Booker (Miss) 


- L 


Theron McCuon 


Ray Van Iciest 


S. 


Lloyd Moreland 


Wayne 11. Camp 


ft. 


t 

C. 11. Wen nerber^ \ 


Or. Karle Ik Hlnkeslec 


7 - 


Or. Wendell Pierce \ 


Or. John W. Worrel 


8. 


0. H. Mill 


\ John F. I’arinacci 


0 . 


Or. Roy J. Wasson 


Gusiave Jackson 


10. 


Kennel h K. Obcrheltzer 


John T. Roberts 


11. 


J. C. Rice 


John Davies 


12. 


II. L. Charles 


Ross Caps haw 


13. 


J .J^f/'l Michael 


Sadie Rafferty 


M. 


Rimer Ilartvigsen 


1 .ewis J. Wallace 


IS. 


Philip J. Weaver 


Herbert Maze 1 man 
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Metropolitan 


A lumber of 


Schools 


School System 


Population 


US 


JItS 


Elem. 


19, Jacksonville, Florida 


• 300,000 


9 


14 


84 


20. Lexington, Kentucky 


60,000 


2 


3 


12 


21. Long Bench, C'nlifor nia 


350,000 


5 


13 


53 


22. Los Angeles, Cnlifornin 


2,900,000 


42 


59 


430 


23. Louisville, Kentucky 


30(1,000 


6 


12 


52 


24. Lubbock, Texas 


128,000 


2 


8 


32 


25. Milwaukee, Wisconsin 
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12 


12 


116' 


26. Minneapolis, Minnesota 


700,000 


11 


13 




27. Montana (State) 


500, (X)0 


154 School Systems 


28. Nashville, Tennessee 


200.0(H) 


8 


15 


50 


29. Oakland, California 


381,000 


5 . 


14 

/ 


,66 


30. Oklahoma City, Oklahoma 


321,000 


11 


. 5 


85 


31. Philadelphia, Pennsylvania 


2,071,000 


18 


30 


182 


32. Pinellas County, Florida 
(Incl. St. Petersburg) 


370.0(H) / 


12 


17 


65 


33. Pittsburgh, Pennsylvania 


700,000 


13 


13 


95 


34. Portland, Oregon 


485.0(H) 


11 




95 


35. Rochester, New York 


360.0(H) 


8 


8 




/ * 

36. Salem, Oregon 


50,000 


2 


4 


30 
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Mclro/>olil<ni Xioiibc r of Schools 



School System 


I'ofmlatim 


us 


JUS 


/:/<•«/. 


Years 


Parlh'ipalhig 


57. 


Sarasota County, l ; lnrkln 


7s,nnn 


4 


4 


12 




hi 


:\K 


Seattle. Washington 


575,IXH> 


1 1 


15 


S6 


50 


# 1 


:W. 


Topeka, Kansas 


1 t S,(H)t) 


2 


1 1 


55 




h2 










' 








411. 


Tucson, Arizona 


f K6,000 


4 


to 


50 




hi 


41. 


Tulsa. ( )klahoma 


250,01X1 


7 


10 


65 




hO 


42. 


Cnivcrsitv City, Missouri 
f\r. Si. Louis’) 


55, (H to 


1 


2 


1 I 




62 


4 : 1 . 


Wichita, Kansas 


250, non 


5 


15 


7S 


59 




11. 


\Vinfiokl, Kansas 
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ft 




60 61 



1 



/ 



/ 



73 . PARTICIPATING SCHOOL SYSTEMS 



Su/h* i ' in tendon t o f Schools 



Music Sufic vrisor 



Will in m St rule 
K merit W» Campbell 
Wendell K. Godwin 
Or. Hubert P. Morrow 
( Mwrles ( \ Mason 
Robert S. Gilchrist 

Laurence II. Shepo.iser 



NfsirgueTitiTlkinilinm (Miss) 37. 



Jack K, Schaeffer 38, 

’ C. J. McKee 3*>. 

Or. Max T. J*!rvin ‘ 4(). 

Gerald Whitney r 41. 

.Mary K. Stamper (Miss) 42, 

Arthur (>. Harrell 43. 

44. 



I lerlvrt I lawk 



Howard llal^cdahl 



I 



. i 

\ 

i 

**> 

PROJECT COMMIHEE MEMBERS/ 

/ / 



Committee Member 


Present Affiliation Years Sc r ml 


Norman Dolldjoio 
Chairman 


1115 Fifth Avenue |*>5», l‘)(i() ) |%| ( 

New York, New York KXI28 


Jacob Avshalomov 


Conductor l»)5»> ( |0(i() 

Portland Junior Symphony 

618 Park Building . * 

Portland 5, Oregon 


Stanley Ch apple 


School of Music ji^o 


\. t 


diversity of Washington 
Seattle 5, Washington 


Oliver Onniel 


Director I 1 >5^ 4 |i>6() 

Contemporary Mgsic Projects * 

Broadcast Music, Inc. 

1 589 Fifth Avenue 


s 


New York, New York 10017 


Bernard Fitzgerald 


1 ,e:ld 1%1, l')62, 1%3 

Department of Music 

College of Arts and Sciences 
University of Kentucky 
Lexington, Kentucky 


Vittorio Giannini 

i 

t 


President |*>50 f I960, |%| 

North Carolina .School of the Arts 
Post Office Box 4657 
Winston-Salem, North Carolina 

1 







n 



p 



i/ ./ 



/ 



75 PROJECT COMMITTEE MEMBERS 



Co»i millcc Mnnhcr 
|)r, Howard Hanson 

Bernard llciden 
Helen \1. I losmer 

Wiley l.. Ilousewright 
; 

George lloAvrton 

Thor Johnson 

/ : 

Leon Kirc liner 
Viineti I .awlor 

Robert Marvel 



Prvscnl Affiliation 



President, Chalrnian>)f the Board 
National Music ^prfuneil 
1 17 Fast J^thTStreet > 

New Yofk, New York 1 01/2 1 

Indiana University 
Blixiiiiingion, Indiana 

Director 

Crane Department of Music 

State University College of education 

Potsdam, New York 

School of Music ^ 

'Hie Florida State University 
Tallahassee, Florida 

Dean 

School of Music . ' 

Non! •western University 
Kvanston, Illinois 

Director 

ImciTochen Avis Academy 
Inter loclien, Michigan 

Department of Music 
Harvard University 
Cambridge 38, Massachusetts 



Executive Secretary 
Music l:\Uicators National Conference 
1201 Sixteenth Sttcoi, Northwest 
Washington b, D.C. 

State University of New York 
Fred op in, New York 




1 050, 1 060, lots | 



0 

I % 1 1, 1 062, I 963’ 
I960, 1%1, 1962, 1963 

1 951, I960, 1 96 1, 1 062, I 96.3 
1950, l 960, |961, 1962, 1963 



1959, |9«) 



\ 



- 1062,196:4 



|95«, I960, 1 96 1 1 962, 1 963 



1959, I960 



y 



o 

ERIC 



81 



a 



7 



\ 



u 

: .( 






<► 

J 



J 



j 






76 PROJECT COMMITTEE MEMBERS 
Committee Member Present Affiliation 



Pci cr -Men n in! 

/ 

, *1 '• 

<’ 

Dougins Moor*. 

* 

• James Wilson 
Max Rudolf 



Ralph Rush 
Mecca scil) 

; Gid Waldrop 



President 

Juilliard School of Music 
121) Claremont Avenue 
New York, New York 10027 

Apart mem 52 

464 Riverside Drive 

New York,- New York 10027 

Oklahoma City University 
Oklahoma City, Oklahoma 

.Music Director 

Cincinnati Symphony Orchestra 
131 A Central T rust Bank Tower 
Cincinnati, Mfiio 45202 

Univcrsiw of Southern (!n I ifornij 
I .os Andeles, California 






Juilliard School of Music 
120 Claremont Avenue 
New York, New York 1002; 



Years Serreti 

D.V), 1460, 1%1, 1462, 1463 
1 454 , 1460 

f 

1 454, 1460, 1061 
j 460, | 0(0 



1454, J460, 



\ . 

• \ \ 

. ; \ 




1462, 1063 






ol 



. / 



* „ 



1 



ier|c 






82 



\ 




\ 



■ ; / 

\ 











APPENDIX 

s 









Abbreviations Used in This Book 




A 


Alto 


Orch 


Orchestra 


Bel 


Bass Clarinet 


Org 


Organ 


B AX 


Bass Drum 


Fere 


Percussion 


Br 


Brass 


Ff 


Piano 


Bsn. 


Bassoon 


Pico 


Piccolo 


Cbcl 


Contra -bass Clarinet 


Prof 


Professional 


Cbsm 


Contra -bassoon 


Quar 


Quartet 


Cel 


Celeste 


Quin 


Quintet ^ 


Cham 


■ Chamber 


S 


Soprano ( 


Clio 


Chorus 


Sax 


Saxophone 


Cl 


, Clarinet 


Sb 


Strjng ikss 


Due 


Dance 


Str 


String 


LSI 


Elementary 


Sympli 


Symphony 


Ens 


Ensemble 


* T 


Tenor 


FI 

s 


Flute 


Tinip 


Timpani 


Gps 


Groups 


Trb 


Trombone 


Hn 


Horn 


Trp 


Trumpet 


MS . ■ 


High School » 


U 


University 


Inst 


Instruments 


Va 


Viola 




Junior High School 


Vc ... 


Cello 


Mbn 


Marimba t 


Vn 


Violin 


Narr 


Narrator 


Ww 


Woodwind 



Abbreviations: Publishers of Music Listed in the Catalog 



/ 

/ 



AC A 


American Composers Alliance 


■ \ 
KV 


Flkan- Vogel Co., Inc. 




170 West 74 Street 


/ 


1716 Sansom Street 




New York. New York 


4 

/ 


Philadelphia 3, Pennsylvania 


AMP 


Associated Music Publishes, Inc. 


; re 


1* lei slier Collection 1 *-/ 




1 West 47 Street / 




7 1 1 ) Catherine ‘ j 




New York, New York/ 10036 




Philadelphia, Pennsylvania 


AV 


Avant Music 
2850 Molt Avenue 


FM 


Frank Music Corp. 
1 1 1 ) West 57 Street 


/ 


Los Angeles, California 00034 




New York, New York 




BrodL&. Company 


CMC 


Galaxy Music Corporation 




Charlotte, North Carolina 




2121 Broadway 

New York,* New York 1002J 


mi 


Boosey & Mawkes, Inc. 




l. \ 




30 West 57 Street 


GS 


G. Schirmer 




New York, New York 1 0010 




4 Fast 4*> Street 


^CnnP 


\ 

Canyon Press v 




New York, New York 




17 Kearney Street 


IIP 


Harold Hammer, Inc. 




Fast Orange, New Jersey < 




251 West 10 Street 


< 

CF 


Carl Fischer, Inc. 




New York, New York 




62 Cooper Square 


1 IWG. 


II. W. Gray & Co., Inc. 




New York, New York 10003 




150 Fast 48 Street 
New York, New York 


F.BM 


F..B. Marks Music Corporation 








136 West 52 Street 


J* 7 


J. Fischer & Co. 




New York, New York 10010 




Glen Rock, New Jersey 


r-c:s 


A 

F.C. Schi r me r $.• Co. 1 


MBA 


Music -Book Associates, Inc. 




221 Columbus Avenue 
Boston, Massachusetts 




165 West 46 Street 

New York, New York 10036 
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McM McGinnis n Marx 
|OK Second Avenue 
New York, New York 



M:\-1 — Mills Music, Inc. 

1 (> l ^ Broiklwav 
New York, New York 



loop* 



MW 



N( >v 



our 



KMT 



SB 



M. VV.il mn rk & Sons C lo. 

.e./o Music Publishers Holding dorp. 
6P» West SI Street 
New York, New York 100 |o 

Novel lo & Co. 

ISO j ’a st IS Street 
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Oxford University Press, Inc. 
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i ■ 

Rochester Musi*- Publishers 
dSS Aldrich Road 
I 'air port. New York 

Sumtnv- Birchard Publishing tin. 
IS'M Ridge Avenue 
Kvunsum, Illinois 



SOI . Schott 5s ( lo., I .id. 

•IK Great Marl borough Street 
I .oiulon W. I , Kngland 

SI* Sam Pox Music Publishing ( lo. 

I I West 60 Street x . 

New York, New York ' 

SUM Schmitt, I lull & McCreary 
Park Avenue at Sixth Street 
Minneapolis, Minnasota 

/ 

SKM ; Skidmore Music tin. 

/66 6 Piftli Avenue 
New York, New York 

SMP • Southern Music Publishing Company 
I6b> Broadway 

New York, New York 10010 

SP Shawnee Press, Inc. 

Delaware Water Gap, Pennsylvania 

TP Theodore Presser Go." 

Bryn Maw, Pennsylvania 
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Memorandum to Composers and Music Supervisors 

Participating in the Composers. in Public Schools Program 



The conduct of the Composers in Public Schools project has been 
governed by policies and procedures that have evolved since the 
first group of composers was assigned to high schools in 15)59. 
These policies and procedures are set forth in the following 
memorandum , as revised in 1905. The functions of the composers 
and the supervisors under the Young Composers Project were 
essentially the samc t however . as they are now . 



BACKGROUND 

Beginning with the school year 1950- 1960 the Ford Foundation in association with 
the National Music Council placed selected young composers in public secondary 
schools to spend a year in residence in the school community for the purpose of 
composing music suitable for performance by school musical organ i/at inns. The 
main objectives* of the Project were to provide opportunities for the young com- 
posers to pursue their craft ancl to receive adequate performances of their work, 
and to involve students in the music being written for them by the composer. The 
interchange of musical ideas, techniques and attitudes which resulted from the 
association of composers and music educators brought “about a new vitality in the 
musical life of the community and its schools. The Project made possible the bring- 
ing together of the composer and his performers, the establishment of a creative 
artist within the cultural life of the community, and the.c rent ion of a body of music 
which might affect tiic taste and standards of music played in schools throughout 

. the country. y 

* \ 

The Music Educators National Conference, the professional organization of 
music educators, cooperated closely with the Ford Foundation in the Project from 
the -beginning, and gave, it its enthusiastic -support. As the Project developed, 
broader areas of music education were directly influenced hv the increased use of 
contemporary music in secondary schools. Hiese areas were primarily concerned 
with additional training for teachers to further their understanding of contemporary 
compositional techniques, and broader use of present -day music in all grade levels 
toward a creative approach in music education. In l%3 the Ford Foundation 
granted SI, 380,000 to the MF*NC to establish . and administer a much enlarged 
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Project which incorporated the "Composers in Public Schools Project" with others 
under the general heading of Contemporary Music Project for Creativity in Musty ; v 
Education, CMP. The scope of the present/project includes not only.. pticcmefit^ 
composers in public schools, but also involves establishment of seminars and work- 
shops in various institutions of higher learning, and support of pilot projects in 
creative aspects of music education.*. Thus all levels $uf music education, from 
elementary grades to post-graduate studies, are incorporated within the current 
Project. Its general aim is to bring together composers and music etlucat ot*s\to 
enhance and enrich the music program in schools, and\to use the professional" 
resources of both groups to explore and institute new techniques in music education. 
The "Composers in Public Schools Project" functions as an invaluable laboratory for 
the realization of these aims. It is hoped that ihe\projcct will successfully continue 
the work of its predecessor under direct Foundation administration, and that. it will 
brine forth many new and valuable ideas ip.the other*, parts of the overall Project. 

Bascd'on past experiences of the Project, certain suggestions are made below as 
a guide to composers and supervisors participating in the "Composers in Public 
Seliools Project." It is our hope that the outlined procedures will he helpful in pro- 
moting the smooth functioning of the Project, and will lend to a musically successful 
and rewarding association between the composer and, his, host system. The com- 
poser and supervisor should familiarize themselves Ayitli their respective lotions 
as outlined below, and should continue to refer to ..this memorandum for recom- 
mended procedures. 



SUPERVISOR'S FUNCTION 

1. The supervisor acts ns adviser and host to the composer, giving him the 
benefit of his professional and personal experience so that the composer may carry 
out his work under the ijnost ideal circumstances possible. 

2. The supervisor sixfold do all in his power to assist the composer in finding 
suitable living accommodations. The supervisor normally provides a list of possi- 
ble housing to the composer, with some indication of desirability of area and 
access to the schools. Me should note, for instance, if the composer would need a 
car to visit various schools within the system. 

3. In his capacity as host, the supervisor should introduce the composer to the 

superintendent and to other public school officials, his own staff, and persons active 
in the local musical scene: composers, critics, performers, et nl. If there is a 
college or university with a music department"Tn the vicinity, the supervise should 
he prepared to introduce the composer to faculty members involved io/composi- 
ilon and music education. \ 
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I 

4. Although the administration of the Project will attempt to give the composer 
information about the host community, the supervisor should be prepared to provide 
additional details concerning the community's cultural resources, including the 
local symphony and other musical groups. 

5. The supervisor should ascertain the composer's wishes about facilities for 
composition and do his best to meet his desires. Some composers may prefer to 
work at home; if this is not possible and if it is mutually agreeable, the system may 
set aside a reasonably equipped room on school property as the composer's studio. 
The studio should have at least a usable piano and work table, and should be acces- 
sible during reasonable working hours, possibly 9 to 6 daily. It should, however, be 
understood that, unless mutually agreeable, the composer is under no obligation to 
put in regular hours at the school building. 

6. The sum of $650 has been made available to the host system toward the cost 
of duplicating scores and parts, copying, and similar costs directly related to the 
Project. In some instances, the rental of a piano for the composer may be paid 
from these funds. The supervisor should keep a record of expenses incurred in the 
Project, and provide a formal statement to the Project Director at the conclusion of 
the school year. 

7. The supervisor is responsible for acquainting the composer with the various 
performing groups in the secondary schools. The supervisor, or the individual 
director of a group, if approved. by the supervisor, may request the composer to 
write for a specific group. The composer may propose writing a work in a specific 
medium or for a specific group, but should obtain the supervisor's approval before 
proceeding with the work. In all instances, the supervisor should be informed of 
any work being written by the composer for school groups. 

8. Hie supervisor has the responsibility of mak&g the optimum use of the com- 

poser during his period of residence, but he must keep in mind the interests of the 
composer a^well as those of the students and System. The composer assigned to a 
school system has been selected with great care by a committee of foremost 
American composers on the basis of his demonstrated talents and personal qualifi- 
cations. It is quite likely that the works the composer produces during his residence 
may require more than the usual rehearsal time and effort. However, the musical 
challenge in tackling a new work provides a valuable professional experience not 
only to the director of the performing groups,* but perhaps to a greater extent to 
students learning and playing the music and to the audiences hearing the work. 
F.very opportunity should be afforded the composer to provide suitable public per- 
formances of his works. Where it is not possible to perform publicly a work 
written under the Project, it is understood that! what he has written will receive an 
adequate reading by a competent school group. * 
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o. por the benefit of the performing group, the school system and the composer, 
it is hoped that nil works written and performed during the year will be adequately 
taped. Hie CMP maintains a permanent library of Project works and would like to 
have a duplicate copy of the tape and the score (not parts) of works written under 
project auspices. The supervisor will he responsible for seeing that ns 1 " many of 
these tapes as possible will he sent to the Project Director. 

10. The supervisor should inform the local press of the Project activities and 
composer’s work. It is suggested that the school system keep a record of puMIc 
activities of the composer during his residence: programs, press not ices, announce- 
ments, etc., and will incorporate it with a professional evaluation of the Project at 
its conclusion. The CMP will be eager to receive such materials and similar 
reports n Unit project activities. The supervisor will he responsible for turning 
these materials over to the Project Director. 

1 1, The composer is to devote his efforts primarily to the writing of works for 
school use. lie is not to undertake formal teaching or staff responsibilities in the 
school. However, at the discretion of the supervisor, he maybe asked to assist 
in the rehearsing of his work and its public performance, to address students and 
adult groups, or to take an active part in the community’s musical life. Hie com- 
poser is not to accept any obligation which may Interfere with his full-timework for 
•‘school groups. It is assumed that. for greater 'identification and understanding of 

public school music in the host community the supervisor may encourage the 
composer to accept performing and speaking engagements, to arrange for perform- 
ances of his works by other musical organizations in the community and similar 
professional activities. 

COMPOSER'S FUNCTION 

1. The composer’s essential responsibility is to write to the best of his ability 
;ln ,l -in j stie convict ion works suitable for performance by the secondary public 
school groups of the system to which lie has been assigned. The school systems 
acting as hosts have been selected with great care by a committee of eminent music 
educators on tlteJtnsis of the musical competence of the student groups, professional 
qualifications of the music staff, annhhe-enthusiasttp of the school officials for the 
project. The composer may. expect to find willing-ami capable musical organiza- 
tions directly interested in the works he will writO’.fpr them. Ho should heat in 
mind, however, tltht these are secondary school organizations of .-young musicians 
working within tlw curricular restrictions of public schools and that they may not 
have unlimited time to devote to polished performances of his works. Although the 
performance outlets available to the composer would he found mainly in the second- 
ary schools, he is encouraged to write works suitable for performance by elementary 
sc i too I groups, as well. It is most desirable that his music.-reacb as many public 
school groups on all levels as possible. 
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2. During hi)?* residence in the school community the composer should avail 
himself of the advice and direction the supervisor inny provide. His contacts with 
school groups aiubthelr directors should be made through the supervisor or with 
his advice and approval— at least during the initial weeks of the project. The super- 
visor should bo informed at all times of the 4 composer's professional activities which 
involve the schopl and community musical organizations. 

3. The composer will he expected to take up residence in the community at 
least two wcc£s prior to the opening of school. It is essential to the success ot the 
project to. find suitable housing within the community, with easy access to various 
schools in the system. If for financial or other reasons adequate housing cannot lx? 
fourth within the community, the composer may reside in . a nearby town after lie bars 
obtained permission from the supervisor and the Project Director. 

4 The working conditions of the composer should lx? those which arc most con- 
ducive to productive work. Composers arc free to work at home or at school, 
whichever is more practical; but the supervisor should be kept informed of his 
working plans. 

5. Soon after school opening,- the composer should systematically visit all 
performing groups in the secondary schools to acquaint himself Vrith the groups' 
capabilities and. the directors’ needs. He should note such technical data ns 
instrumentation, competence of individual players and sections, concert schedules, 
rehearsal time and similar matters. With the hcliyof the supervisor he should do 
his best to become personally acquainted with the individual directors and their 
musical goals. ^ _ 

6 Works may be requested by individual directors through «the supervisor, or 
"the composer himself may initiate the writing of a work for a specific medium after 
he lias, obtained approval from the supervisor. It is assumed that the composer- 
supervisor relationship will be personally and professionally close enough to permit 
free interchange of. suggestions and ideas without setting up rigid procedural rules 
which may stifle creative development of the Project. 

7. On the basis of past experience, it is advisable to lx?gin the school year with, 
the composition of shorter works suitable for programing in the fall or December 
concerts. Larger and more ambitious works maybe started simultaneously for 
later concerts. The composer should realize that in a typical public school situation 
the band is heavily committed to prepare and play music suitable for football games, 
and that as a rule there is very little time for learning concert material during the 
first three months of the school year. Groups readily available during this period 
are choirs and string orchestras, possibly smaller instrumental and choral groups. 
Since the composer would be quite occupied during these months with composition 
of new works, the responsibility to athletics is not too Serious. If the composer, has 
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works suitablefor school groups in his repertoire, the groups which might give con- 
certs before new works arc ready could program them at their discretion. It may 
be useful, therefore, if the composer provides the supervisor some months prior to 
his actual residence, with scores of his works for possible early performances. 

ft. The composer’s responsibility is to write music; any other obligation which 
interferes with his work should be avoided. However, 4 it is expected that the com- 
poser will become closely involved with the school music program and the musical 
life of the community. He should be ready to assist in the rehearsing andperform- 
ance of his work, to address groups interested in his profession, advise and cyl£our- 
.age creative talents in the schools, and be identified with the musical and cultural 
aspirations of the schools and the community. Not all composers maybe qualified 
to assume such important roles, but it should be borne in mind that the Project has 
been most successful in situations where such involvement by the composer has ip 
fact occurred. 

9. Composers arc selected early enough to enable them to mcQt their current 

commitments prior to taking up residence in the school^. The composer should not 
take on commissions and performing engagements outside the project during his 
grant year. He may, however, accept these during his-stay if they are td be met 
after the school year. Prolonged absences during the school year should be avoided 
unless there are compelling reasons. In such events the supervisor should "be 
notified and approval obtained from the Project Director in writing before the com- 
poser-leaves his place of residence. Talks, perfo-mahees, or attendance at 
functions away from the local scene (e.g., MENC regional or national meetings, 
state conferences, etc.), arranged by the supervisor" or with his approval need not 
be cleared in advance by the Project Director. A report of these engagements, 
however, should be included in the final report sent to he Project Director by the 
supervisor at the end of the year. - ' r 

10. Almost all school systems have duplicating facilities for scores and parts. 
There are several types of duplicating processes in use, each based on a master 
copy drawn on regular music paper or transparencies. The composer should 
acquaint himself with the process readily available in the' school and prepare his 

* master copy accordingly. * Most school duplicating equipment, for example, uses 




machines capable of duplicating large scores, most often these must be done outside 
by a commercial duplicating firm. If suph services are not readily available in the 
community, inquiries should be made early in the school year to locate a supplier 
of such services. Local composers and/musiciansmay be expected to know of these 
services. In duplicating choral music jvhere more than 50 copies of a work may be 
required, it may be advantageous to/ use multilith and offset processes. In all 
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events, the composer should prepare scores nnd ports with ns much core nnd pro- 
fessionnl attention os he expects from the performers toward his own music. If 
necessary, the copying of music written under the Project may be done by a profes- 
sional whose fee will be paid through the operational funds given to the host system. 

11. The composer should keep a rccord-of his activities under the Project for 
the benefit of his own growth as a composer and as a part of his curriculum vitae. 
The Project administration will be pleased to receive- copies of programs, press 
clippings, etc., together with other details of the composer’s activities and ony sug- 
gestions he may wish to make at the conclusion of the year to\vard improvement of 
the Project. Hie CMP maintains a permanent library of scores and tapes of compo- 
sitions written under the Project, and would be happy to receive copies of works 
completed during the composer’s residence. 

12. The composer retains all rights to the works written under the Project; 
neither the school system nor CMP expects to use the material after the Project 
year without written permission of the composer. If the composer intends to circu- 
late his workfc among other performing organizations and publishers, he may further 
protect his interests bv formally copyrighting the work with the Library of Con- 
gress. Under normal circumstances depositing of a duplicate copy with CMP will 
provide the composer with a certain degree of protection until the work has in fact 
been published. The composer should realize, however, that he is responsible for 
obtaining copyright of his compositions and that this will not be done by the local 
system or by the Projecj. administration. 

GENERAL OBSERVATIONS 

Certain general suggestions applicable both to composers and supervisors arc 
offered in conclusion. 

As in any composer-performer relationship there must exist a mutual respect 
for and understanding of one another's work. The composer should be considerate 
of the function of a school music director and not expect his undivided attention. 
Similarly, the supervisor should realize and appreciate the musical aspiration of 
the composer assigned to his system; he should provide him with as many oppor- 
tunities as possible within the framework of the school music program without 
either unduly overloading the composer with requests or allowing his talents to go 
unused. In such a relationship of mutual consideration, it is not possible to establish 
rigid rules. Each situation will develop in its own way, and hopefully in the way 
bes y t suited to t|ie individuals participating in the Project. \ 

t It is the hope and expectation of the Project, the MENC, and the Ford Foundation, 
that in certain instances where the Project has met with success during its first year 
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of operation, the assignment of the' composer to the host community pay he con- 
tinued for a second year. In such an event, the school system should he prepared 
to assume th& operational cc^sts of the Project ($650) and to contribute approximately 
$1500-52000 toward the composer’s granu The contribution may come from school 
funds or through sources putsidc the public school system. Jin order that the 
Committee for selection of ^comjxise rs and school sites may eohsider renewal of 
grants for a second year, thy? Project Director should he officially notified by the 
school system and the composer of their intentions not later than Decern her 31 of 
the first year of the grant. The participants will l>e informal of the exact date of the 
Committee meeting. \ f . 

The administration of the Project will arrange a short visit by the composer to 
the school system to which hot lias been assigned sometime, in the Spring prior to 
his taking up residence in the community. During this visit the composer and the 
supervisor will have an opportunity to get acquainted with each other, and to ascer- 
tain of their wishes and plans.- Vhc composer will he able to hear some performing 
groups in the schools, and acquaint himself with the musical resources and living 
facilities available in the community. 

'Hie Policy Committee whichl governs the general conduct of the Project, the 
Project administration, the MENC, and the Ford Foundation arc vitally interested 
in the activities of the "Composers in Public Schools Project.** I he administration 
is ready to assist the composer and the school system in arty, way it can toward 
successful operation of the. Project. The composer and the supervisor should feel 
free to write to the Project Director whenever advice or assistance may he needed 
or desired. During the school year sonieone from the administration will visit the 
community for a first-hand observation of the Project. ’Front time to time a. 
newsletter of Project activities will be prepared and sent to participating schools’ 
and composers, so that they ina>l know of achievements and results obtained in 
similar situations throughout the country. Effort and energy will he spent freely by 
all concerned to bring about significant successes in the overall activities of the 
Contemporary Music lYojcct for Creativity in Music Education. 

- Norman Dellojoio, Chairman 
Grant Begin ri an, Project Director 
John Davies, Assistant. Director 

Washington, D. C. 



September, 1965 
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